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FRICK’S COUNTRY GALLERY 
Mr. Henry C. Frick has decided to go on 


with his plan, launched in 1911, but rece 


for building an art gallery an- 
nex to Eagle Rock, his summer home at 
Prides Crossing, Mass., and paintings to 
the value of $15,000,000 are said to be ready 
for installation in the new gallery. 

In 1911 he had plans made for the art 


temporarily, 


| 
j 


|of the paintings owned by the late John W. 





| 
| 
| 
| 


annex, which was to be a wing of the 
mansion and of the same architectural 
design. The interior was to have been of | 


imported marble and gold grill work and 
was to contain, with other paintings, the 
collection of fifty old masters exhibited at 
the Boston Museum in 1910, 

These paintings included Gainsborough’s 
portrait of Hon. Ann Duncomb and George 
Romney's life size full length portrait of 
Lady Milnes. 





THE LUXEMBOURG EXHIBIT 


The manner of the organization of the ex- 
hibition of modern American pictures and 
sculptures to be held at the Luxembourg in 
Paris, through the invitation of the French 
Government (the names of the painters and 
sculptors who are to be represented in said 
exhibition were published in last week’s ART 
News), has called forth a protest from an 
artist signing himself “An American Artist 
born in France,” in a letter to the . i: 2 
“Times.” 


This correspondent, who regrettably with- | 


holds his name, states in his letter that this 
manner of organization has called forth a 
protest from artists, critics, and laymen, is 
4 “star chamber proceeding,” etc., and that 
“William A. Coffin, president of the com- 
mittee, only springs it upon us as a fait ac- 
compli.” He turther says that “those of us 
of French birth who have spent four years 
in the Government service, working for 
French artists and their children, are a lit- 


tle chagrined at not being consulted in a 


matter of such importance,” asks “by what 
authority was Mr. Coffin elected as president 
of the committee for the exhibition and why 


he didn’t send a notice to every painter and | 


EE 


sculptor in the country? 

The writer also claims that Mr. Coffin’s 
name has “no international significance,” 
and asks what is the object of the display? 
He then goes on to say: 





“This matter shows that the American has still 
much to learn about the fair treatment of his con- 
iréeres in art, and this is the reason why a great many 
eminent artists refuse to send their works of art to 
the exhibitions, and why a great many rich and dis- 
tinguished art lovers do not deal directly with the 
artists but go to the dealers. Has this great crisis we 
have just passed through trying men’s souls, left the 
artist unquickened? Is it possible that the war has 
passed him by while other men have been ennobled, 
broadened, and uplifted? If so, he deserves no pity. 

“If this movement is carried through, it will lead 
to the establishment of a new society of artists on a 


broader principle of real brotherhood, and not man 
aged on the juggling principle of ‘high finance,’ which 
never can produce a great and enduring art. 


The Committee’s Reply 
To the above attack upon the Luxem- 
bourg exhibition, and particularly upon Mr. 
Coffin, Herbert Adams, Francis C. Jones, 
Jonas Lie and Ernest F. Rosen—the last 
secretary of the committee, speaking for 
the executive board, reply in a letter to the 
N. Y. “Times” in which they say that the 
Writer of the letter “does not appear to be 
well informed as to what has been pub- 
lished regarding the organization of the 
exhibition, as a detailed account of the 
Projected display was very generally pub- 


lished in January last, that the initiative of | 
the display was due to Ernest Rosen, long | 


resident in Paris, and that Mr. Coffin was 
invited to serve as president, Mr. Rosen as 


secretary of the committee by M. Alfred | 


Lortot, acting secretary of fine arts in the 
French Ministry of Public Instruction, when 


© was here last October, and that the | Ving Ching.” 


Names of 
nounced.” 
Mr. Coffin’s record as chariman of the 
American Artists’ Committee of One Hun- 
ted, co-operating with the Fraternite des 
Artistes of Paris in relief work for French 
artists and families during the war, his 
fcoration of the Legion of Honor by the 
french Government, in recognition of his 


the committee were then an- 


Services, his membership in French artist | 





BIG ART SALES RUMORED 


If reports current in art circles are well 
founded, the late art season will bring a 
most important picture sale—namely that 


Gates, and which comprise a number of su- 
perior examples of the Barbizon and later 
modern French schools. It is also rumored 
that some of the important pictures owned 
by the late James Smith (“Silent Smith,” as 
he was better known), will also be sold to- 
wards the close of the season, but this rumor 
may be based on the recent announcement 
in the Art News, of the coming sale by the 
American Art Association of the pictures 
and other art works owned by the late 
Charles Stewart Smith, 

The sale contemplated earlier in the 
season by the prominent art house of C. and 
E. Canessa, it is understood, has been aban- 
doned. 


NOTABLE CHINESE ART SALE 

During this period of transition when the 
arts are seemingly rather neglected, it is 
gratifying to learn that a good friend of 








the Pa. University Museum in Philadelphia 





should have generously. presented the in- 


NEW PORTRAIT OF ROOSEVELT 

A recently executed portrait of Roose- 
velt by Albert Betts, the brother of Louis 
Betts, is being shown at the Havelock- 
Pierce Studio, No. 741 Fifth Ave., until 
April 1. 

Mr. Betts presents the colonel in repose. 
His attitude is eminently characteristic 
and represents him as he appeared during 
his second term at the White House. He 
is seated in his favorite red leather chair 
and on the table by him is a single rose in 
a glass. 

The face is in full view and slightly 
florid. The eye-glasses with dependent 
cord lend dignity to the expression. The 
Roosevelt teeth are not shown, as is the 
case with so many of the portraits of this 
period, but the white collar and the purple 
necktie go well with the satin faced frock 
coat that Roosevelt is shown wearing. The 
right hand of the portrait grasps the 
Rooseveltian knee. 


GERMANS LOOT ART IN RUSSIA 


A soldier returning from Petrograd, Rus- 
sia, tells striking stories of German art 
vandalism. During the last stages of the 
war the Huns ransacked the famous hermit- 
age in Petrograd, stole the best pictures and 
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Gardner 
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AN “INSIDE” ACADEMY ROW 
After the Art News had gone to press 
last week the Council of the National 
Academy of Design issued a statement to 
the effect that twelve members of a self 
constituted committee of Academy mem- 
bers had printed and issued a booklet call- 
ing for a complete revision of the Acad- 
emys jury system, and other radical 
changes in the policies of the veteran in- 
stitution, as a result of a meeting held 
Mar. 4 last, which was attended by some 
fifty members, and had, without authority, 
signed the names of 49 of those so attend- 
ing the meeting, “thus giving the impres- 
sion that all present at the meeting were in 
favor of the changes proposed.” 

The statement also complains that with 
the booklet went two detachable blank 
ballots, calling first for a vote on the pro- 
posed “vital” changes, and secorid, for a 
“binding” subscription to the so-called prin- 
ciple of “proportional representation in the 
jury system.” The council further states 
that “none of those whose names were 
used in the booklet had any idea their 
names were to be used, that the plan is not 
theirs, and that this is not a proper method 
to effect reforms in a bo having the 
weight and dignity of the National Acad- 
emy.” The statement concludes that it is 
not intended as a condemnation of the 
plan, but as a call for its fair and unbiased 








REE SHADOWS 


Symons 


Awarded the second Altman Prize at the Spring Academy. 





stitution with the important gifts purchased 
from Lai-Yuan & Co. of N. Y. (C. T. Loo) 
of one galipot Chun Yao vase of sky blue 
with large splashes of crimson red, to- 
gether with a famous pair of Chun Yao 
flower pots. One in rich crushed straw- 
berry with mottled dark blue spots and pin 
holes, or ant tracks, and the other an even 
flow glaze, with rich purple to rose sand 
mingled with large Chiu Yin Wen (earth 
worn marks). This last example has, be- 


sides the incised No. 3, two inscriptions 
| of three and four characters: “The Im- 
portant Treasure Hall,” “Owned by Koh 


| The flower pots were purchased in 1915 
| from a Manchurian prince, once director of 
‘the Imperial Treasure Department of Je 
Hol Palace and he belonged to the branch 
of the late Empress Ewang Hsu. It is 
understood the purchase price of these 
'rare subjects was $50,000. 





Mrs. Clara Lathrop Strong has returned 


Societies, and his standing as a painter, and| from Bangkok, Siam, and is now in Paris 


fepute for executive ability are rehearsed, | 


and as to the co-operation of American mu- 
‘cums in the project, the statement is made 


that the presidents of five of the leading | 


Museums are honorary members of the com- 
mittee, etc.. and that the letter is “evidently 


ased on misapprehension and ignorance of 
Published fac ts.” 





‘ Spring Morning,” one of the best land- 
+ Pes in the recent exhibition by Frank T 
pytchins at the Hotel Deshler, Columbus 
10, Was purchased by Mrs. W. G. Deshler. 


where she held an exhibition of her pastels 
made in Siam and Djibouti to March 24 at 
a Place Vintorné Gallery. She sailed for 
New York March 15. 


Lucile Lloyd recently completed a ceiling 
decoration for the music room in the J. E 
Aldred house at Glen Cove, L. I. The 
decoration illustrates the musical legends 
of Mythology. She is now decorating the 


great hall in the Henry house at Scarboro, 
Se 


|sent them to Germany and tore many can- 
| vases into ribbons. Some of the museum’s 
choicest treasures were sold in the streets 
lof Petrograd for fifty kopecks. They also 
‘built scaffolds that they might reach and 
destroy the beautiful mosaics in the museum 
‘and palaces. Another of their diversions 
|'was the looting of silver ornamentations, 


|door knobs and bronze hinges of all im-| 


portant buildings. 





ROOK BEQUEST NOT TO MUSEUM 


Through misapprehension of the terms of 
the will of the late Mrs. Rook, the story pub- 
lished last week that she had left the sum 
|of $75,000 to the Parrish Art Museum at 
|Southampton, L. I., proves to have been 
erroneous. The bequest of Mrs. Rook was 
ito the Southampton Hospital—not the Mu- 
/seum. 





CHAVANNES MURALS DAMAGED 


A distressing result of the war is the 
|damage done to the Puvis de Chavannes 
| decorations, taken from Amiens when that 
city was threatened with destruction by the 
Germans, and sent for safety, to the centre 
of France. It is said that they were so large 
and the difficulty of removing them so great, 
that great holes were made in the canvases. 





The excellent example of George M. 
Bruestle’s good art, “Brown Hills,” in the 


current Pa. Academy exhibition has been | 


sold to a collector who purposes present- 
ing the canvas to the Reading (Pa.) Art 
Museum. 


consideration. 


The Insurgent Plan 


The plan set forth by the so-called “In- 
surgent Committee,” which is very verbose, 
is in substance, as follows: 1—A change in 
the jury system; 2—Abolition of the “Red 

Ticket”; 3—A positive effort to elect many 

artists deserving of the honor; 4—The en- 
larging of the Academy’s attention to the 
Allied Arts; 5—The employment of a paid 
and layman secretary; 6—A fostering of 
technical investigation; 7—The imperative 
necessity of enlarged quarters; 8—Rotation 
in the board of control; 9—Greater openness 
_in the Academy’s affairs; 10—An effort for 
la larger and less local character for the 
Academy; 11—Making elastic the propor- 
tion of painters, sculptors, architects, 
draughtsmen, etc.; 12—Improvement of the 
Academy schools, and finally, consideration 
ot any other means for increasing the 
loyalty and enthusiasm of the whole body 
toward the Academy and the interests of 
American art in general. 

The details of these thirteen points are 
too many and too loosely drawn to be 
given in the crowded columns of the Arr 
News.—[How strangely reflective are these 
details and their loose and ambiguous 
phraseology, ot a certam covenant nov, 
under worldwide discussion at Paris—Ed.] 
_ The signatures to this plan, as set forth 
in the booklet and which the Academy 
council states were not authorized, are as 
follows: 

Childe Hassam, chairman; Jonas Lie, secretary; 
Herbert Adams, Thomas Allen, Carl Anderson, Paul 
Bartlett, Chester Beach, Gifford Beal, George Bellows, 
Max Bohm, Adolphe Borie, Howard R. Butler, Ster- 
ling Calder, Emil Carlsen, William Cotton, Elliott 
Daingerfield, Paul Dougherty, Frank V. Du Mond, 
John Flanagan, Kenneth Frazier, Daniel C. French, 
| Daniel Garber, William Glackens, Walter Griffin, Rob- 
ert Henri, Ernest Ipsen, John C. Johansen, Sergeant 
Kendall, Isidor Konti, Ernest Lawson; Gari Melchers, 
J. Francis Murphy, Maxwell Pasrich, William M. 
Paxton, Joseph Pennell, Henry R. Poore, Charles 
Rosen, F. G, R. Roth, Chauncey Ryder, Leopold Seyf- 
fert, Granville Smith, Hen . Snell, Eugene Spei- 
cher, Albert Sterner, H. ¥. Waltman, Frederick Q: 
Waugh, Guy C. Wiggins, Irving R. Wiles, and Ro 


ret V 


Vonnon, 





HISTORICAL BOOK SOLD 


A presentation copy printed by and bear- 
ing the autograph of Benjamin Franklin, 
of the Rev. Dr. Richard Peters’ “Sermon 
on Education,” before the Academy of 
Philadelphia, 1751, has recently sold for 
$575 at auction in Phila. 

It was purchased under the name of 
“James.” The volume was regarded as 
doubly interesting in that the latter portion, 
“The Idea of the English School” was 
written by Benjamin Franklin himself and 
bears his initials, B. F., at the end. It is 
claimed that the book is the only auto- 
graphed volume in existence. The inscrip- 
| tion in Franklin’s hand on the flyleaf poe of 
“For Mr. John Kidd, one of the subscribers 
to the Academy.” 








| Frederick J. Waugh returned a few weeks 
|ago from Washington, where he had been 
| for some time past engaged in the Camou- 
flage Dept. He will remain for a time 
in N. Y., but will soon leave for his home 
and studio at Kent, Conn. 


Wayman Adams, who spent so much time 
in the West and Phila., is to make N. Y. his 
home, and has taken a studio in the Sher- 
wood. 
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Spanish Art Gallery | 


LIONEL HARRIS, Proprietor 


OLD MASTERS 
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Extends a cordial invitation to you 
to visit his American Branch at 


8 East 57th Street 
New York 


Where he has on exhibition the 
finest Masterpieces, brought from 
Paris owing to the war. 
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TheHome of Old Masters 


Where you can find Rare Paintings 
from the 13th to the 20th Centuries 
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SPRING ACADEMY 
(Second Notice) 


It is gratifying to note that the general 
tone of the notices and reviews in the dailies 
of the current Spring Academy are favor- 
able, and agree in the main with the opinion 
expressed in the first notice in last week’s 
Art News, that it is the best and most in- 
teresting display made by the veteran in- 
stitution in many years. 

The more striking oils in the Academy 
room and the more noteworthy sculptures 
shown could not be noticed last week, ow- 
ing to lack of space, and mention of them 
follows: Amanda Brewster Sewell has a 
good New Mexican town scene, “Pueblo— 


Taos.” bright and clear in color; Mary Fair-| stretching away under colorful skies, are| relief portraits and 
£ ) 


child Low shows a large family group com- 


ns 


| that calls for comment- 





| deserve an award. 
|are Warren 





| next. 








AMERICAN PAINTINGS 





Hour.” The familiar theme of the “Harlem 
River” has again inspired Ernest Lawson to 
a worthy effort—as usual good, and Ernest 
L. Ipsen shows a speaking likeness, most 


' refined in treatment, of Mr. Charles Vezin. 
Alice P. T. De Haas’ “Persian Rocks 


Glouc 
ester,” is a faithful colorful study of her 
favorite summer haunt, and Robert Vonnoh 


| has a tender, poetic colorful landscape in “A 
| Late Autumn Epic.” 


Gifford Beal’s “Prom- 
ised Land” is a characteristic, virile land- 
scape, and J. Louis Webb’s “Roses” is one 
of the very few flower pieces in the display 
f soft and tender in 
color, and beautifully painted. 

The veteran E. L. Henry is represented in 


| the Academy room by one of the best of his 

| old-time Colonial scenes—‘‘Leaving at Early 
| Morn in a 
| starting in a storm, faithful in every detail 


Northeaster”’—a stage coach 
of coach, costumes and accessories. Nearby 
this reminiseent canvas hangs an excellent 
example of Mr.. Henry’s older contempo- 
rary. Mrs. Charlotte B. Coman—the “John- | 
nie Walker” of women American artists— 

over eighty and “still going strong,” one of 
her always delightful blue toned landscapes, 
“The Morning Light.” 

The Windy Day—St. Ives,” of Hayley 
Lever deserved a better place, for it is a 
superior example even of his able brush. 
Other notable Academy room canvases are | 
Frank V. Du Mond’s “Magdalen,” William | 
H. Singer’s “Norway Landscapes,” Gretchen | 
W. Rogers’ “Still Life,” J. H. Niemeyer’s 
faithful and strong portrait of Rear Admiral 
Chester, U. S. N.; Ernest T. Rosen’s “Blue, | 
Silver and Gold,” Gilbert Gaul’s rich colored 
“Winter Landscape,” and William F. Kline’s 
curious, allegorical conception, “The Haunted | 
Table,” a portrayal of the Peace Conferees 
in session at Paris, President Wilson stand- 
ing in the centre and addressing his seated | 


confréres, while the misty figures of Napo- | 


| leon, Louis XIV, and other potentates of 
| the past are dimly seen overhead. It might 


be wished that some of these suggested | 
worthies could impart some of their wisdom 
to the present conferees. 





| 

Some Good Sculptures 

Although the Jury on Awards did not see 
fit to single out any of the 53 sculptures 
shown in this year Spring Academy for a| 
prize, there are several shown that richly | 
Especially to be noted 
Dahler’s “Hellenic Figure,” 
Jess M. Lawson’s “Wrestlers,” Chester | 
Beach’s portrait presentment of “Louis 
Mora’s Baby and two Friends,” Augustus | 
Lukemans “Reverie,” Victor 





Salvatore’s | 


| admirable portrait bust of the aged “Mrs. H. | 


G. Chapman,” Major Clyde Hunt’s “Nir- 
vana,” Emil Fuchs’ “Memories,” Brenda 
Putnam’s “Grandmother’s Gown,” and “Por- 
trait of a Russian”; Edith B. Parsons’ 
“Turtle Baby Fountain,” C. S. Paolo’s “Por- 
trait—Corinna Ran,” the late ©. S. Pietro’s 
“Summit and “Youth of the East,’ and 
last but most worthy of mention, J. S. 
Juszkos finely modeled, expressive bust of 
Judge Gary. 





Paintings by Raymond Holland 

Some 12 recent oils by Raymond Holland 
are shown at the Henry Reinhardt & Son 
| Gallery, No. 565 Fifth Ave., through April 5 
The artist has a good color palett 
and much sympathy with and for nature 
| The best examples of his brush are the four 
| Marsh landscapes, in which the tender hues 
of early morning and late afternoon, and the 
| bright light of high noon, over wide reaches 


truthfully and feelingly portrayed. There 1: 


position, in which the drawing and expres-/a sense of space and air in the large can- 
sion are excellent. and Howard Russell But-| vases, “The City” and “From a Window 
ler shows a virile typical Maine coast marine, | scenes in a country noon on a winter day 


“Bright Morning on the Rocks.” The al- 
ways refined and colorful brush of Carle 
Blenner has produced a charming fancy half 


length portrait of a pretty young woman | 


with good action in the movement of the 
passersby. 





The Brooklyn Museum 


in “The Mirror,” and Edward Dufner is at| hold an exhibition of animal paintings and 


his poetic best in a landscape, “At Evening’s 


sculptures during April. 





| was somewhat marred by an_ ungainly, | 

cut off figure in the foreground. “On River- | PERSIAN 
Py : > ° | 

side Drive,” by the same painter was a| 


|'of Robert Henri, Helen M. Turner, Ernest | 


|and Maurice Sterne enhanced the interest 


/mospheric “Morning Twilight” by Dwight 


is planning to | 








EXHIBITIONS NOW ON 


Loan Exhibition at Lotos Club 

An exhibition of some 64 American oils, 
loaned by Mr. C. Lansing Baldwin, at the 
Lotos Club during the past week, was truly 
representative of a number of leading mod- 
With J. Francis Mur- 
phy numerically in the lead with no less 
than twelve landscapes, Ar- 
thur B. Davies close in his wake with ten 
figure works all typical of his later por- 
trayals of Botticellian lithe and graceful 
maidens, and J. Alden Weir represented "by 


a group of seven works—landscapes ad| NETHERLANDS 


figures, the collection was assuredly a not 








108 West 57th Street 


Next to the Letus Club 
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ern American artists. 





characteristc 














able. There was, in addition, a remarkable { 3A a R Y 

j|later Inness “Summer Foliage,” typically LL (Water 5, ae 
| poetical, with beautiful graduations of | Pictures by the ancient Dutch, 
shimmering greens exhaling summer at- | Flemish and Early English Masters 


mosphere. 
Mr. Baldwin is possessing | ] la. Ki P 

a a ssessing) } la, King Street, St. 

The Peacock,” by Louis Loeb, one of the | ; eS , St. James , London 

best examples of the deceased artist’s work. | 

Chere were three works by the late Henry | 


fortunate in 










Golden Dearth, two, “The Green Wave,” | ARTHUR GREATOREX 
and “After the Storm,” of his transition | . 

period, when he progressed from tonal | Fine Art Dealer 
expression to broken color which metier Publisher of Modern Original Etchings 


and Mezzotints. 


14 Grafton St., London, W. 


ceMONIF 





he followed until his death last spring. 
“The Day’s Work,” was reminiscent of his 
earlier themes, full of sentiment and poetry | 
and with all the color gift that was his | 
birthright. Two fine Blakelock’s and four | 
examples of Childe Hassam added distinc- | 
tion to the gallery, “Isles of Shoals,” by the | 


latter was fine in color but the composition | 

















gem of color and sunlight. Wyant’s “On 
Long Island,” was a tribute to the col- 
lector’s good taste in choice of selection 
and there was a lovely winter landscape by 
John Twachtman, typical of his poetic vi- 
sion and love and understanding of Nature. 

John F. Carlson‘s “April Morning,” with 
tenderly painted greens, executed while he | 
was yet under the influence of Weir, be-| 
fore he developed his own strong, personal | 
view-point, was however, a fine work. Emil | 


ANTIQUE GALLERY 


VIII to XII Century 
Rare Faience Fouille from 
Rhages and Sultanabad 
XIV to XVII Century 
Miniatures, etc. 


539 MADISON AVENUE 














Carlsen and his son, Dines were repre- | 


sented by interesting works, and examples | 





Paintings by Jerome Blum 

The unique paintings collected for the 
present exhibition at 556 Fifth Ave. by Mrs. 
Albert Sterner, are the work of Jerome 
|Blum who has transcribed his knowledge 
|of Southern France in a highly decorative 
manner, and true in spirit, to the chosen 
locality, although he has taxed his imagima- 
| tion and essayed to give personal expression 
to his work. The pictures are vivid in color 
|and interesting in design. In “The Market: 
St. Tropitz” the figures are well placed an 
‘admirably drawn. “The Square-St. Tro- 


| shite hae ; : 
Small Sculptures at Arden Galler | pitz,” is fine in color and decorative, an 
| 7 “Vieux Port, Marseilles.” depicts a number 


There is much to admire in the exhibition | |; . saat 
|of sculpture by Frances Grimes and Laura e well grouped boats and is typical in ems 
Gardin-Fraser, now on at the Arden Gal-|¥@¥ °?! the locale. 
jlery, 599 Fifth Ave., to April 7, both of 
| these artists having portrayed most happily 
|all the charm and grace of their youthful 
|models. In point of fact, Miss Grimes is 
|especially successful in her bas-relief por- 
|traits of children, while her portraits of|at Pratt Institute, drew a larger and 


Lawson, George Macrum, Horatio Walker, 


of the exhibition. Two poetical expres- 
sions of Theodore Robinson and a misty at- 


Tryon proved attractions, Abbott Thayer’s 
“Ann Palmer,” an early work, with good 
flesh values and interesting character, was 
in soft grays and greens, work of much 
quality completed the interesting display. 








Lithographs at Pratt Institute 
Bolton Brown’s exhibition of his litho- 


graphs and lithographic printing, just close 
more 





|more mature models have almost equally| enthusiastic attendance than their gallery 
fine qualities. Among the 27 numbers|has known in years. Thirty designs We 
rinted, 


'formly Miss Grimes’ exhibit, there are bas-| drawn on stone, etched, rolled and P 


portrait medallions,|in the presence of the public—Sloan, el- 

| most of which are lent by the owners. lows, Hammond, Bolton Brown, Watso® 
Laura Gardin-Fraser shows 26 sculp-;Sterner and others made the drawings. 

| tures, all interesting work. Her “General | Among those present were Director Fox 0 


Pershing,” “Pierrot,” “Pippa Passes,” “Bu-| the Brooklyn Museum, who pulled a print 
cephalus.” and last but not least, her de-| with his own hands. his 
lightful babies. are salient features of this | It is hoped that one of the results of t 4 
| lithographic focus of interest will be 


attractive display. Brow? 
Decorative panels, paintings and brocades|club of painter-lithographers. Mr. ty ; 

| form a charming background for the|has been invited to set up his press in 

' sculpture. ‘Brooklyn Museum. 
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Salmagundi Group Display 

The Salmagundi Club, No. 47 Fifth Ave-| 
nue, is holding a “group” exhibition in 
which Ernest Albert, Martin Bergord, Harry 
L. Hoffman, James G. Tyler, Robert Vonnoh 
and Gustave Weigand are the contributing 
artists. 
arThe catalogue has 65 numbers and the 
canvasses hang well together. 

James G. Tyler is represented by. 13 ex- 
amples all typical of his good painting and 
knowledge of ships and the sea. 

His ships “heel over,” and scud before 
freshening breezes with sheets fully eased | 
off. “The Knock-out” is an ocean tragedy. 

In his “Sunset,” he turns from his marines | 
to paint a landscape at evening. The canvas | 
is a surprise and evidences the artist’s grasp 
of other than his well recognized themes. | 
His “Snow Queens,” which is a carefully | 
painted flower piece, white roses in a} 
decorated caledon container, is also a sur-| 
prise. : ; | 

Harry L. Hoffman is admirably repre- 
sented by his “Saint Valentine Day” a wood- 
land winter scene. The trees well grouped 
while the straggling fence cuts the composi- 
tion in twain. The shadows play on the 
snow surfaces, and the rocks show dark 
against the white. 

“The artist is again succesful in his “The 
Hemlock Wood,” a woodland study featur- 
ing hemlock trees in winter against an ice- 
bound stream. 

The “Market—Nassau,” is painted in rich, 
strong colors and befits its tropical theme. | 
And he has also painted a spiritual study | 
ofacotton gin “In a Cotton Gin—Savannah.” | 

Gustave Weigand, has done excellent work | 
in his “Early Spring,” in which he has well 
caught the spirit of an April landscape. The 
sere trees follow a round contour of country | 
and in the distance is a bit of blue water. | 
The mountain peaks of the background rise | 
well into a happily painted sky. 

His “Silver Grove,” is a study of birches 
shown superimposed upon a fine body of 
water that shimmers into the background, 
and his “Spring Morning,” is a study of a 
country road with a little cottage in the 
distance. 

Martin Borgord shows some able figure 
works his “Rose and Gold,” an interior with 
figure of a girl with golden hair, at her | 
toilette, is a clever interpretation. “Corner 
in my Studio,” shows a model in full length 
becomingly gowned in a pink cape, sym- 
pathetically painted. “Twilight,” is a palette 
knife painting of a draped female. 

Ernest Albert contributes some character- 
istic landscapes, “The Day’s End,” low in 
tonality is an appealing study of a hilly | 
country with straggling trees. “The White 
Mantle,” is a snow scene, charged with 
winter atmosphere. 

Robert Vonnoh in his “Fantasy (Blue and 
Yellow)” has painted a charming girl in a 
fetching kimona regarding a bit of textile 
with grace and feeling. “In Meditation,” Mr. 
Vonnoh presents senility personified. His 
“Sweet Peas,” is a good interior, of a 
boudoir with a woman contemplating sweet 
peas in a container. 








Martha Walter, who spent several months 
Painting on the Cala. coast, has returned to 
her studio in the Chelsea. 
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Medallic Art at the Century 

_ The Century Association, No. 7 West 43d. 
Street, has a notable exhibition of medallic 
art until April 5, the collections of Drs. I. 
Wyman Drummond, W. Gilman Thomp- 
son, and Messrs. George F. Kunz, Grenville 
L. Winthop, Daniel C. French, and the 
American Numismatic Society. 

Among the medalists represented, are Au- 
gustus Saint Gaudens, A. A. Weinman, R. 
Tait Mackenzie, Victor D. Brenner, J. Flan- 
agan, Paul Manship, James E. Fraser, Her- 
bert Adams, Yencesse, Messrs Robert-Merig 
bert Adams, Yencesse, Messrs, Robert- 
Merignac, Baudichon, Coudray, Dupuis, 
Lamordieu, Pru d’Homme, Rivet, Allouard, 
Aumont, Bossert, Boisseau, Chavalliaud, 
Desvignes, Dujardin, Gregoire, Huguenin, 
Legastelois Morlon, Naude, Perron, Pellet, 
Begeer, Brucke, Devreese, Jeltsema, Ver- 
hoef, Voet, Wienecke, Rodin, Bottee, La- 
lique, Peter, Roty, Chapu and Nini. 

The American, Modern Dutch and Mod- 
ern French Schools are all represented by 
type examples, and there are a group of gar- 
den models including nudes with landscape 
backgrounds modeled in low relief, an inter- 
esting group of historical models. 





Lalique’s Glass Achievements 

Mr. E, E. Thiefaine, of Paris, is showing, 
for the first time in this country, at 556 
5th Ave., a collection of the beautiful and 
original designs in glass by Rene Lalique, 
the master-craftsman who designed the 
brooch presented to Mrs. Woodrow Wilson 
by the French Government. The present 
exhibit includes many and varied designs 














Cullen Yates at City Club 

There are fifteen oils by Cullen Yates on 
exhibition at the City Club, 55 W. 44 St., 
until March 29. 
Mr. Yates approaches his various themes 
in joyous mood which is reflected in his 


The Gorham Foundries 


give to the casting of life size, 
colossal, and small statuary 
that painstaking and sympa- 
thetic handling which alone in- 
sures the most successful result. 


q Particular attention is being 
given to the patining of 
statuettes, 


q The Gorham Galleries are a 
continual exposition of every- 
thing new in contemporaneous 
sculptures, 


Correspondence Solicited 


THE GORHAM CO. 


FIFTH AVENUE and 36th STREET 
NEW YORK 


work. “After Storm” exemplifies the capa- | 
bilities of the artist as a marine painter. A | 
section of rocky coast is saying to the in-| 
coming sea, “Thus far shalt thou go, and no 
further”; and the ocean dashes wildly 
against the adamant in the vain attempt to 
encroach upon the land. When the rocks 
are reached, the sea is lashed into foam as 
it breaks, and the white spray dashes high. 

In “Clearing Weather” the sea is again 
inspirational, but in a calmer way. The blue 
waters rush into a circular pool in the fore- 
round, and the coast line rises and stretches 
away into the distance. The rocks are well 
painted, and fleecy clouds fill the blue sky. 
“Monhegan” shows the rocks of Monhegan, 
and Mr. Yates has triumphed in his por- 
traiture of them. The latent power of these 
rocks is strengthened by a glimpse of the 
sea upon which a sailboat floats serenely 
away. In his study of “The Birches,” | 
Mr. Yates shows a landscape, with hills ris- | 
ing majestically into the sky, and the sweep Z 
of the trees is admirably rendered. | Ten unusual examples of George Inness, 

When Mr. Yates turns to snow scenes, as| Which run the gamut of his art career and 
in “Late Afternoon,” and “First Snow,” he|¢xemplify his development from his earliest 
is again master of his palette. In the first | output of the “Sixties” to the close of his last 
named, a side hill landscape shows a blan-| and finest Montclair period, are on exhibi- 
ket of snow out of which the sun-warmed | tion at the galleries of John Levy, 40 E. 46 
rocks arise. In the distance a little church |5t. The display—small in size, but rich in 
nestles, with its red sides and snowy roof,| quality—should be seen not only by lovers 
its spire pointing heavenward. of the art of Inness (and who that appre- 

















Ten Innesses at John Levy’s 





- — ciates the best in landscape painting is not 
a lover of his art?), but by all interested in 





THE KNOCKOUT 
James G. Tyler 


In Group Exhibit at Salmagundi Club. 
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wae the development of American art. 

_ While some of the canvases shown are 
familiar, there are others seen in public for 
the first time, notably the very early land- 
scape “On the Juanita” (36x54), painted 
before the artist went to Italy, and—save for 
a certain tightness in handling—in its clear, 
fresh color, delicious sky and tree forms 
and foliage and effect of reflected light on 
water, is worthy of Jules Dupre. Contrast 
this fine, strong work with the superior ex- 
ample of the late Montclair period (30x45), 
with all of Corot’s diaphanous, misty color 
quality and poetic sentiment, and it can 
hardly be believed that the two works were 
painted by the same hand, so distinct are 
| they in handling and feeling. Very impres- 
sive and splendid in its color is the large 
“Sunset—Long Island” and tender and true 
in color and feeling the “Late Afternoon” 
and “Medfield Meadows,” smaller canvases, 
rich in quality. 

The “Rainbows—Great South Bay” is one 
| of those portrayals of a late and hot sum- 
mer afternoon with a gathering thunder- 
storm which Inness knew so well how to 
paint, and “The River” again proves his 
versatility and knowledge of nature in its 
depiction of lush green foliage and reflec- 
tions in a placid, sluggish stream. Alto- 
gether a remarkable showing of truly rep- 
resentative works of America’s modern 
master landscapist. 








Emile Gruppe has returned from a South- 
ern training camp, where he has been for 
several months, and has resumed painting 
and teaching at his studio, 138 Manhattan 
| Ave. 











of remarkable technique and color. There 
are vases and bottles of patterns and tones 
so rare and difficult to perfect as to send 
their value up into the thousands, but other 
small, though equally beautiful objects like 
pendents and other jewels are modest in 
price. The collection of necklaces, with 
large, opaque beads artistically carved are 
of decided charm. Every object, whether 
of great intrinsic value owing to the length 
of time necessary to its perfection and 
the skill important to delicate details, or 
of the less intricate patterns, is original in 
design. The way in which the artist obtains 
color effects in clear glass, by adroit cut- 
ting, is one of the marvels of his discovery. 





Library Shifts Print Display 
The N. Y. Public Library’s Prints Division 
has transferred its exhibition “The Making 


'of Prints” from the picture gallery (room 


318) on the third fioor to a special room 
(No. 112) on the main floor, near the 
Fifth Avenue entrance. In six floor cases, 
this show offers a compact illustration of the 
processes by which etchings, line engravings, 
mezzotints, wood-engravings, Japanese color 
lithographs and process-prints are 


produced. The tools and printing surfaces 


are shown in each case, and there are de- 


scriptions which lay stress on the character- 


|istics of each process. 
(eee 


“Cloud Shadows” pictures a simple land-| The Catherine Lorillard Wolfe Art Club 
scape in summer. The trees of the skyline | gave a reception at No. 802 Broadway, 
are merely suggestions, but effective not-| Mar. 21. Miss Carolyn Chrisman played. 
withstanding, The painting relies upon the | Among those present were Edweina Seelig- 
cloud shadows for its final appeal. son, C, Barrett Strait, Mrs. Alta, West 
| Salisbury, Mrs. eee oo hema * 
“uy; se. » Tr: | Lizette Gregory Smith, Caroline Van : 
: Wild Lite in Art Display : | Bean, Man Don Dero, Mrs. W. G. Bow- 
Under the general designation of “Wild | doin. Mrs. Nellie Ozanne, Miss Gordon, 
Life in Art” the Brooklyn Museum has as-| F¢hel Traphagen, and Miss Hoffman. 
sembled an exhibition—to open April 2 and | 
continue until May l—of the work of con-| Eugene Speicher, who has been seriously 
temporary American artists in sculpture,| i) this winter, has recovered and has re- 


painting and black and white, deafing with | turned to his studio, 252 W. 42 St., where he 
animal life, representative partly of the | pac resumed work. 


artists who have been employed for illus- 
trative purposes from a scientific point of | 
view in natural history museums, among 
whom there are many men of real distinc- 
tion. It also partly represents the painters 
and sculptors whose point of view has been 
decorative and artistic and who have their 
subject-matter from animal life. 

Among the artists represented are: James 
Earl Fraser, Anna V. Hyatt, Eugenie F. 
Schonard, Paul Herzel, Eli Harvey, Mrs. 
Converse, Bessie Potter Vonnoh, Robert H. 
Rockwell, Antonio Miranda, Dwight Frank- 
lin, Gaston Lachaise, Eli Nadelmann, Car- 
ton Moorepark, Henri Caro-Delvaille, F. W. 
Benson, Charles R. Knight, Charles Liv- 
ingston Bull, Gerald Thayer, Z. H. Pritch- 
ard, H. B. Tschudy, Carl Rungius, and Julius 
Rolshoven. 


’ 
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REVOLUTION IS INFECTIOUS 


That there is telepathy in the affairs | 
mail matter, February $, 1909. of men, as of individuals, would seem| 
‘to be proven by the stories which we 
*| publish elsewhere today of the revolt) Editor American Art News, 
‘in the old Academy of Design, the pro- 
American artist born in 
| France against the method and manner 
JAMES B. TOWNSEND, President and Treasurer. | of the organization of the coming Lux- 
embourg exhibition of modern Amer- 
|}ican art, and by the letter of protest of 
|Miss Van Bean to the president of the 
- $3.00) Association 


° Oe ee 3.35 
- $3.75 
10 


'test of an 


of Women Painters and 
Sculptors, against the methods pursued 
|in the acceptance and hanging of ex- 
| hibits in the recent annual display of 
|that organization. Furthermore there 
are persistent rumors of trouble brew- 





‘ing in the inner circles of the veteran 
Pennsylvania Academy of Fine Arts, 
pees of a coming revolt against that in- 
stitution led by the now “Pennellized” 


NDON 
Art News Office - 17 Old Burlington St. Academy Fellowship. 
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32 Duke St., St. James, S. W. 
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CHANGE OF ADDRESS 
When a change of address is requested, 
both the new and old address should be 
given. Two weeks’ notice is required for 
changing an address. 














Are these manifestations of unrest 
and revolt a direct reflex of the larger 


*. Rue Caumartin | 274 greater disturbed and revolution: | 
No. 25.| ary conditions now existing in Europe?! N. Y., March 25, 1919. 
‘Is it possible that the spirit of Bol- 
'shevism has affected even the American 


art world? It would certainly so appear. 


|We cannot but consider, however, that 
there is something of reason and jus- 


When extra copies of any issue are | tice in the plan of the revolting Nation- 


required, advance notice of the number 
of copies so required should reach this 


office at latest by Thursday afternoon | 


al Academy members. Some of the 
suggestions of “The Pwelve” who called 


of any week. Later orders frequently | the meeting, which formulated the pro- 


cannot be filled. 


ART AND BOOK SALE CATA- 
1OGS—The American Art News, in 


connection with its Bureau of Expertis- 
ing and Valuation, can furnish catalogs 
of all important art and book sales, 
with names of buyers and prices, at 
small charge for time and labor of 
writing up and cost of catalog when 
such are de luxe and illustrated. 


APPRAISALS—“EXPERTISING” 


The “Art News” is not a dealer in 
art or literary property but deals with 
the dealer and to the advantage of both 
owner and dealer. Our Bureau of “Ex- 
pertising and Appraisal” has conducted 
some most important appraisals. 











ART BOOK REVIEWS 
Or!IENTAL Rucs, ANCIENT AND MopERN. By 

Walter A. Hawley. Illustrated. John 

Lane Co., $7.50 net. , 

There is a constantly growing apprecia- 
tion in this country of Oriental rugs. 
and more are art lovers turning to them 
and their high artistic expression. The 
home of today that lacks at least a single 
example of such a rug is indeed humble. 
With the ownership of one or more rugs 
of this kind comes a desire to know more of 
them, of their symbolism, the traditions 
that belong to them, and of their countries 
of origin. 

In 1900 John Kimberly Mumford issued 
an important work on Oriental rugs since 
which time little, if anything, has been added 
to the literature on this subject. With this 
work before him Mr. Hawley has now pro- 
duced a monograph of the highest value 
both to the connoisseur and to the begin- 
ner who buys an Oriental rug for the first 
time. Mr. Hawley includes in his volume 
descriptions of all but the least important 
classes of rugs in the Persian, Asia Minor, 
Caucasian, and Central Asiatic groups, to- 
gether with a general statement of their 
most striking features, and a technical analy- 
sis termed “Type Characteristics,” which 
while not invariable, are nevertheless re- 
markably constant. The means of identifica- 
tion thus provided tend to add value to the 
book. 

The coloring of Oriental rugs is given de- 
served attention by Mr. Hawley. The col- 
ors used in the best rugs are derived from 
both vegetable and animal dyes which grow 


more mellow and beautiful with the passing | 


years. As the author points out, these dyes 
when applied to wools of the finest texture 
acquire a lustre and softness which in the 
choicest specimens are like the radiant 


throat of a humming bird, or tints at the|} 


close of an autumn day. 


| posed changes are well worthy of con- 


sideration, and if they can be carried 
out, will unquestionably work for the 
institution’s good. As to the manner 
of the conduct of the protesting Acade- 
ny members we believe that the Acade- 
my Council has justice in its protest 

The result of all these stirrings will 
be watched with interest by the Amer- 
ican art world. 





THAT ART WAR TAX 


“Section 902 of the war revenue act of 
1918 provides that “there shall be levied, 
assessed, collected and paid upon sculpture 
paintings, statuary, art porcelains an 
bronzes sold by any person than the artist 
a tax equivalent to 10 per centum of the price 
for which so sold. This section shall not 
apply to the sale of any such article to 
an educational institution or public art 
museum,” 

“The objections to this particular tax 
are, of course, manifold and obvious, but 





More | 


they are as nothing in comparison with 
those made to the ambiguity of the phrasing 
of the clause which levies it. It is a source 
of wonder that the resplendent intellects 
who draft our tax legislation do not.on some 
One occasion compose a clause which is 
intelligible. 

“There is no doubt, that under this 
clause in the Act, pictures sold by a dealer 
are subject to the tax and those sold 
directly by the painter are not, but what 
about those sold through exhibitions ? Coun- 
cil for at least one of the large art institu- 
tions has advised his client that the pictures 
in its annual exhibition are not liable within 
the meaning of the clause as construed by 
him.” 


|devoutly to be hoped that this view will 
| be sustained by the courts. 

“In view of the probability that the 
framer of the clause never saw an art 
exhibition and doesn’t know what he meant, 
anyhow, it is hardly worth while to ask 
him.”—Phila. Press. 





The characteristic and delightful example 
of the art of George Bruestle in the cur- 
rent Pa. Academy exhibition, entitled 
“Brown Hills,” has been sold to a promi- 
nent American collector. 





At his studio on the Palisades Van Deer- 
ing Perrine, after long years of experiment, 
has succeeded in producing some remark- 
able effects of light and color. He has 





given several demonstrations of his dis- 


covery with success at Carnegie Hall and 
'in various studios. 





“For the sake of the American art it is| 





CORRESPONDENCE 


“Can Such Persons Dwell in Celestial 
Minds?” 








| Dear Sir: 

Enclosed is a copy of a letter addressed 
lto Mrs. Jeanne Gallup Mottet, president of 
the Association of Women Painters and 
Sculptors, to which I have as yet had no 
reply. 

It may be of interest to your many readers 
throughout the country who, with myself, 
are members of the association, to know 
that many personally known to me, in N. Y. 


hibition for 87 members. we 
As we all know it was explicitly stated 
that failure to pay our fees (annual dues) 


the outside sculptors “invited” pay their? 
(And, incidentally, is it not interesting to 


given place while non-members had work 
shown!) 

We all know also that our notices of the 
exhibition plainly stated that “owing to the 
unusual amount of wall space available” we 
were asked to send three canvases each. 

More important still perhaps, there were 
but two members on the Hanging Commit- 
tee, when I am told the constitution calls 
for three. 

I am also told that some forty members 
lresigned in disgust immediately after the 
opening of the exhibition. 

Caroline van H. Bean. 





(Copy of Letter) 
| My dear Mrs. Mottet: 
I am sending this letter as a protest against the 
action of the Hanging Committee in the recent annual 
| exhibition of the Women Painters and Scluptors Asso- 


| cition, and a copy of the letter will go to each mem- | 


| ber of that committee. 

On the first place, it seems to me that if the Hang- 
ing Committee entertained the novel and hitherto un- 
tried plan of decorating the gallery, the immediate re- 
sult of which was to throw out large numbers of 
members’ work, and to hang far fewer canvases even 
than the much-abused National Academy, they should 
have previously submitted such plan to all the mem- 
bers who expected to exhibit. If this had been done 
and we all had known that odd furnishings and out- 
side sculptors were to be given place, with one voice 
the plan would have been vetoed. 

The wall space should have given place primarily 
to showing such of our works as were passed by the 
jury. Our objection that our fees were paid when 
so much space was not used, or was used for the 
purposes and persons before mentioned (decorations 
and outside sculptors) is a strong one. 

After the jury has completed its work of selection, 
apparently some pressure is necessary upon the Hang- 
ing Committee to ensure fairness to all who passed. 
Of the jury members, three I do not find in the catalog 
—nine each had one canvas hung, five each had two 
canvases hung, and one member had three on the 
walls! 

Over 25 other members have two canvases hung, 
and at least seven have three hung. 

It would obviously have been fairer to all members 
if only one canvas each should have been hung 
until all those who were accepted were represented. 
Then, and then only, should seconds have been given 
place. If this is not true the Hanging Committee 
must be a super-jury, since it takes upon itself the 
rights of one in not hanging to the full limit of its 
ability one each of the members’ work passed by the 
jury. Sincerely yours, 

N. Y., Mareh 19, 1919, Caroline van H. Bean. 


Cox on German Art 
A paper on “German Painting,” prepared 
by Kenyon Cox, was read last week by 
Robert Underwood Johnson at a meeting of 
the American Academy of Arts and Letters 
at the Chemists’ Club. Mr. Cox was to 


and it was to have been the second of a 
series of four addresses on “The Failure of 
German Kultur.” 

In the graphic arts, Mr. Cox had writ- 


something approaching the first rank-—- 
Durer and Holbein. While Germany might 
boast of two masters of almost the first 
order, she had none of the second or even 
the third rank, the paper continued. 

After relating the foreign influences on 
the two Germans, Mr. Cox had written 
“Nowhere in German art will you find any- 


nowhere anything like the spontaneous and 
abundant outpouring of beauty which marks 
the Italians; nowhere the clarity, the logic, 


“Wherever the sublime, the beautiful, or 
even the tasteful is attempted German art is 
still-born. It is difficult to tell which is more 
fatal to it, the lack of inspiration or the 
lack of taste, and still more difficult to tell 
which is the most distressing, German classi- 
|cism, German romanticism, or the German 
attempt at luxuriance and frivolity. 

“German scholars have been studying 
| Greek sculpture for more than a hundred 
| years, and may be said almost to have made 
\the science of classical archaeology their 
| Own. Whenever any part of that science 
lis discussed the authorities quoted as final 
will almost certainly be found to bear Ger- 
|man names. It would seem that if any 
modern people should have a true apprecia- 
tion of Greek art that people should be 
ithe Germans. Yet the effect upon a sensitive 
mind of every German restoration of an 
antique statue, and still more of every Ger- 
man attempt at the imitation of classical 
sculpture, is a kind of terror lest one should 
be forced to believe that Greek art was really 
like the German interpretation of it.” 





feel fhat we all paid our fees to give an ex- | 


would prevent us from exhibiting,—but did | 


hear that some member sculptors were not, 


have read his paper at the meeting himself | 


ten, Germany had produced two artists of | 


thing like the noble serenity of the Greeks; | 


the elegance and the restraint of the French. | 


—=_ 
Finds Art News Invaluable 

| Editor AMeriIcan Art News 
| Dear Sir: 
| Enclosed please find my checque as Da 
| ment for another year’s subscription to ¢, 
_Art News. I find that it is invaluable in 
| keeping me in touch with all the art move. 
ments, exhibits, and sales throughout the 
country, and is the next best thing to be} 
\in N. Y. City during the season. With bes 
wishes, 

Yours very truly, 

Benjamin C. Brown, 

Pasadena, Cal., March 14, 1919. 





PHILA.’S SEQUESTERED ART 


Some of the Phila. art critics question 
the accuracy of the Art News correspon. 
dent in that city in the sequestered art 
story in the Art News of Mar. 15. Mr 
Harvey Watts says in the Ledger: “Tf any 
Philadelphians had an idea that the some. 
what humorous attitude that is being taken 
by Phila. art groups toward their Pennelliza. 
| tion is not warranted by the known Surface 
facts as to the local activities of Mr. Pennelj 
and Mr. Hamilton in their merry work of re. 
vival, the recent article on Phila.’s Se. 
| questered Art in the AMERICAN ArT News 
which speaks for itself, will, perhaps, prove 
illuminating. The gross absurdity of the 
story is that it would only require the intel. 
|lect of a child of ten to find that Jefferson 
| Medical College is the proud possessor of 
the Eakins painting of Dr. Gross operating 
which it commissioned in 1875. The item 
_has aroused the greatest amount of amuse. 
|ment at Jefferson, since it happens that the 
| college counts among its official general cyl. 
'ture and even literary brilliancy, no legs a 
person than Dr. J. C. DaCosta occupying the 
Gross professorship of surgery, for instance. 
And these men instead of neglecting the 
Gross Clinic, have given a great deal of 
thought as to where they should keep the 
artistic treasure for the best interest af all 
concerned, the institution and its students 
and such of the general public who may wish 
to see a work which, even if Jefferson felt it 
had the right to give it up, is not the kind 
of picture for continuous exhibition in a pub- 
lic gallery. The Gross Clinic is, therefore, 
placed in the college just where it will be 
the least damaged by dust and moisture and 
where those to whom it is a real inspiration 
will view it as a matter of their daily routine. 
The general opinion is that the next piece 
of research may locate the Agnew Clinic 
at the University and so on all down the 
line, for it is apparent that any kind of 
a mare’s nest—and this is one of the most 
ridiculous that was ever uncovered—is sup- 
posed to be good enough to impugn Phila. 
institutions, the Art Jury and everybody 
who refuses to be Pennellized, and to what 
purpose? But so this kind of thing works 
itself out. As for the submerged art sug- 
gestion, those who know most about the 
local collections have but four words to 
characterize the complaint, and that is that it 
is sheer nonsense and rubbish, though not 
put so politely in every case. 





Tribute to Kenyon Cox 


At a meeting held recently at the Chemists 
Club, under the auspices of the American 
Academy of Arts and Letters, at which 4 
paper on German painting by the late Ken- 
}yon Cox was read, Edwin H. Blashfield 
| paid the following tribute to the memory of 

Mr. Cox: 


| ‘Kenyon Cox passed from us at a moment when we 
specially needed him. In these strenuous days of wi 

| disputation, such clarity of mental vision accompanied 
by such high order of mental endowment is invaluable 
in the erts as elsewhere, for in such a time the arts 
will be modified with all else. His perception was 
almost crystalline, enabling him to see straight through 
to the core of the puzzling question, and his honesty 
in stating what he saw was absolute. 

“More than once in a committee of artists who had 
argued long over which of two lines of action was 
better to pursue, Cox quietly remarked that, it, wa 
impossible to arrive by either line and convincingly 
showed why. Such a mentor and guide is at times 
| invaluable among a class of men to whom impatience 
is attributed as a part of their temperament. Cox was 
a veritable bulwark of directness in art, sanity, and 
culture. 

“‘Cox’s literary talent and form of style were 3% 
marked as his pictorial gift. His clear, wide observ® 
| tion and his honesty combined to make him a most 
| admirable and discriminating writer on painting o 
statues. He held high offices in many societies @ 
artists and might have held many more had his health 
| permitted. His passing from among us cannot 12! 
to be deplored by every one who fas at heart the 
interests of culture and art in America.” 











OBITUARY 


Mrs. John Rettig ie 

The death is announced from Cincinnat! 
of Mrs. John Rettig, wife of the well know# 
painter, to whom a host of friends are 
'extending their warm sympathy in his D& 
reavement. Mrs. Rettig was not only 4 
“helpmeet” in the highest sense of the term, 
‘but also an inspiration to her husband, a 
[his inseparable companion both at home 
'and abroad, during the years of residence 
Europe and travel on both sides of the th 
‘lantic. Her loss will be deeply felt at - 
Cincinnati Women’s Club where she Cin: 
head of the art department and in the oa 
cinnati MacDowell Society of which spel 
an active and highly appreciated mempe 
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LONDON LETTER 


London, March 18, 1919. 

I visited Sir John Lavery’s ‘studio this 
week to see the triptych which he has 
painted for St. Patrick’s Church in Belfast 
and which he showed at the Royal Academy 
the Spring before last. The painting, which 
is to form the altarpiece in the alcove of a 
chapel where it will be lighted from above, 
js a little difficult to judge fairly apart from 
the surroundings for which it is intended, 
put the dominant impressio1 conveyed, both 
at Burlington House and in the studio, is 
the reverse ot devotional, the shimmering 
robe of goldea tissue in which, in accord- 
ance with the legend, the Virgin is appear- 
ing to St. Bridget and St. Patrick, endow- 
ing the figure with an air of theatricality 
strangely at variance with the theme, while 
the attendant saints are more suggestive of 
well-posed supers than of simple and ador- 
ing worshippers. Nor is there anything 
of spiritual significance in the background 
of lakes and mountains, faithful transcripts 
of the scenery of Killarney, bathed in the 
cold light of actuality rather than imbued 
with any mystic effulgence. In color the 
composition is extremely fine and the draw- 
ing of the three figures is tull of grace and 
charm. But, as a whole, the conception is 
eloquent of the different aititude of mind 
brought by the modern ariist to devotional 
themes, as compared with that of the great 
masters of the Middle Ages. The altar and 
the steps leading up to it were designed 
by Sir Edwin Lutyens. 

The Camperdown Sale 

The sale of the Campeidown pictures at 
Christie’s had been awaited with consider- 
cble interest, and expectation was not dis- 
appointed, for in several cases prices soared 
to heights not hitherto reached by the art- 
ists concerned. An opening bid of a thou- 
sand guineas is quite a usual matter in the 
salerooms nowadays and this was the sum 
at which the bidding for J. M. W. Turner’s 
“Sunset View of Linlithgow” started ‘and 
from which point it rapidly rose to 7,400 
guineas. At this price Messrs. Agnew 
wrested it from the underbidders, Messrs 
Knoedler. Sir Joshua Reynolds’s Portrait 
of himself in the robes of Doctor of Com- 
mon Law started its bidding at 500 guineas 
and reached as much as 5,709 guineas before 
it finally fell to Messrs Abbey. Gainsbor- 
ough’s “Coast Scene” was secured by 
Messrs. Knoedler for 6,400 guineas and a 
De Troy for 5,000 guineas became the 
property of Messrs. Agnew. Altogether the 
occasion was full of exciting incidents, the 
utmost enthusiasm prevailing among both 
bidders and audience. 


Wul America Buy? 


In view of the Sale of the Mostyn quartos 
which will come up at Sotheby’s at the end 
of this month. considerable trepidation is 
being evinced as to whethcr the bulk of the 
unique XVI century treasure from Mostyn 
Hall will not follow in the wake of so many 
of the literary relics of past ages and cross 
the ocean to America. The plays, which 
vate from the period immediately preceding 
the Shakespearean era in drama, are not 
only of extreme rarity, but are doubly valu- 
able in that they throw considerable light 
on a period in dramatic literature of which 
we possess only the slightest records. The 
collection of these quartos was formed in 
the XVII century by Sir Thomas Mostyn 
and Sir Richard Mostyn, but although its 
existence was known to research, its full 
significance was not recognized until the 
recent publication of the catalog in connec- 
tion with it. A number of items proper to 
the XVII century are also included and 
are descriptive of the evolution of the 
Grama subsequent to the enormous impetus 
given to the stage under the reign of Eliza- 
beth. Rumor hath it that there is prac- 
tically little prospect that these unique vol- 
umes will remain with this country after 
the sale. 


Painting the Peace Conference 

Both Major Augustus John and Major Sir 
William Orpeo are at present in Paris at 
work on their preliminary studies for their 
respective versions of the Peace Conference. 
‘hese at present are of the nature of little 
more than notes for the eventual com- 
Positions, the execution of which must not 
e expected until the middle of next year 
or later. John’s version of the theme will 
Probably be carried out against a_ back- 
ground suggestive of the wreckage of war 
and the devastation of battlefields, while 
Orpen will adhere to a more conventional 
Method and give us no doubt an actual 
transcript of the historic hall in which the 
Sittings have taken place. Indeed there is 
every prospect that we chall have two 
equally interesting versions taken from dia- 
metrically opposite points of view—namely 
rom the literal and from the symbolical 
Standpoints. If this be sb, we shall have 
every reason to congratulate ourselves on 
the choice of artists for the work. In what- 
ever style Orpen and John may elect to 
embody their conceptions, of one thing we 


May rest happily assured—they will not 
Present us with weary yards of dull, 
UNinteresting canvas. L. G-S. 





CHICAGO 

The Arts Club has put on an exhibition 
of paintings by Ross Moffett, and sculpture 
by Emil Zettler and Stanislaw Szukaiszki. 
The paintings are of the modern impression- 
istic school which is now giving way be- 
fore the more decorative and tonal senti- 
ment, so that one no longer considers them 
novel, and with this the chief claim to 
notice of this school passes. Of the sculp- 
ture by Zettler it is hardly necessary to 
speak, for so well is he known and so secure 
is his reputation and standing that praise 
adds little and condemnation shows super- 
ficiality on the part of the critic. 

The Hamilton Club has staged a loan ex- 
hibition of American paintings that does 
credit to the energy of the art director, Mr. 
Carman Thomson, and the cultured taste 
of its collector members. The 85 canvases 
represent 18 collectors and two painters, 
and there is besides a group of miniatures 
by Frederick Webster. A medal is on view 
which will be awarded to the owner of the 
picture receiving the most votes from club 
members and visitors as the finest work in 
the show. Interest is keen, and already 
over a thousand ballots have been cast. The 
event is part of a movement to make art 
exhibitions as a regular part of the social 
life’ of Chicago. A fund is being raised ai 
the Hamilton Club to supply prizes for art- 
ists in the series of exhibitions which it is 
planned to stage here. 

Another signifiicant exhibition is that of 
the Painters of the Forest Preserve, now on 
at the Thurber Galleries. Here is a group 
of men who are doing what the Barbizon 
painters did—seeking inspiration at their 
own gates. 

The Anderson Art. Galleries on Michigan 
Ave. are showing three new Daingerfields, 
among them a moonlight reverie that is the 
equal of Blakelock at his best. A small fig- 
ure group is notable for such color as only 
Daingerfield can handle, wrought in the 
manner that has made him acknowiedgea 
as a master. 

The R. Khan Monif exhibition of Persian 
antiquities closes this week at O’Brien’s 
with a record of sales made for the most 
part to out-of-town collectors. This is the 
report from Young’s Art Galleries also, on 
their bidding sale, though one can not say 
why Chicago should show less interest in 
art than does the surrounding country, at 
this time. 

‘lwo of Louis Betts best achievements in 
portraiture are now at O’Briens, one of the 
National Academy prize winner of Mrs. 
Betts, and the other two little girls in crim- 
son dresses, suggesting the English school. 


Good Oils in Chicago Artists’ Show 


Another well-known man who has new 
vigor in his work is Frank C. Peyraud, 
whose landscapes in the local show are a joy 
Always a graceful and delightful painter, he 
seems to have added a depth and power to 
his gifts of grace and charm. One of the 
canvases in his group is in the more decora- 
tive style. Edgar Payne is also developing 
artistically, for his marines in the present 
show are characterized by a strength and 
bigness never before attained in his work. 
“The Angry Sea” is a stirring picture with 
all the savagery of mighty waters in its 
sweep and swirl. J. Jeffrey Grant also 
shines as a marine painter and his “Rocks 
and Surf” is a powerful yet beautiful ex- 
pression of the tumult of the sea. Frank 
V. Dudley’s Dune pictures grow upon one 
as they appear in various exhibitions. He 
has surely caught the spirit of the thing 
in these canvases and one does not wonder 
at their increasing popularity. “The Gold- 
fish,” by Alfred Juergens, has attracted 
much comment. Its scene is in a lovely 
garden on a private estate near the artist’s 
honre in Oak Park. 

At the “open house” day at the Hamilton 
Club and at the evening banquet last week, 
the medal for the most popular picture in 
the loan exhibition was pinned upon Wil- 
liam T. Cresmer by Carman Thomson, the 
art director of the club. Mr. Cresmer’s 
wonderful Blakelock moonlight, “The En- 
chanted Pool,” won him third honor by a 
majority of about 400 votes. Some 2,000 
ballots were cast, and as this is close to 
the estimate of the club membership, it 
shows how general was the interest in the 
exhibition. Mr. Cresmer’s Dougherty, the 
big Ben Foster owned by Paul Schulze, also 
his Inness were well in the running, which 
affords a fair idea of popular taste here. 
There were 1,125 dinner guests at the club 
that evening and W. J. Young (of Young’s 
Art Galleries) delivered a most interesting 
and well rounded speech which made a 
decided impression upon the company. 

Marion Dyer. 





DES MOINES, IOWA 


An exhibition of 23 canvases by Hovsep 
Puwhman is on to April 6, in the gallery of 
the Des Moines City Library, under the 
auspices of the Women’s Club. The club 
members act as docents and frequent talks 
are given by artists of the city. 
tion to the paintings, 5 bronzes by Alice 
Cooper Hubbard are shown, 


PHILADELPHIA 

Every canvas shown in the twenty-fifth 
annual exhibition of oils at the Art Club 
came before thé jury for examination, as an- 
nouficed by the circular sent to the artists, 
and there were to be no invited works. 
Later there will be an exhibition made up 
exclusively of invited pictures. These are 
both experiments that may prove to be of 
great interest in view of the question of 
the moment as to the merits of the jury 
system in forming exhibitions of contem- 
porary art. Eighty-four works were selected 
trom about four hundred that were sub- 
mitted. A number of well known names are 
in the catalog, among them a painter 
whose work was mistaken for watercolors, 
and others who probably sent their best 
efforts to the Academy show, but, taken 
altogether, the general effect, considering 
the circumstances of the rival attraction, is 
fairly good. 

The gold medal was awarded to Lilian 
Westcott Hale for her figure of a charming 
young girl “Miranda,” with honorable men- 
tion to Gifford Beal’s “Rabbit Hunting.” 
Notably fine in coloring and tonal quality is 
Wayman Adam’s portrait of “Mr. Bonner.” 
Morris Molarsky exhibits an accomplished 
work in a girl “Knitting”; there is good 
painting of the draperies in Joseph Sack’s 
“Golden Dress.” Leon Kroll’s “Nude” is 
extremely well modelled and happy in ren- 
dering of flesh tones, and W. W. Gilchrist, 
Jr., shows a smaller canvas, “Mother and 
Child,” an interior with the nude, more 
academic in treatment. 


The New Hope group is well represented 
by Charles Rosen’s “Winter Patterns,” a 
landscape of virile handling; by E. W. Red- 
field’s “Road to Center Hill’; Robert Spen- 
cer’s “Grey Mills” and “The Brook.” Charles 
S. Corson has fine atmospheric envelope 
and tender vernal greens in his “Spring”; 
Carroll S. Tyson, Jr., shows a capital ex- 
ample of marine painting in his “Tidal 
Pools,” and Charles Morris Young gives us 
a stretch of “The Hills of Mount Desert,’ 
bordering a calm, dark blue sea. There is 
a revival of the art of ancient Egypt in deco- 
rative panel by Everett L. Bryant, “Feast 
of the Nile,” a good interior with a figure 
by E. C. Tarbell, entitled “Girl Reading.” 
Resembling in general effect a fine old ver- 
dure tapestry is the canvas by Charles Reif- 
fel, “The Mills,” yet highly decorative and 
pleasing in color. Katherine L. Farrell has 
admirable quality of vibrating color in the 
shipyard bit “On the Ways.” Henry R. Rit- 
tenberg sends a fine large group of objects 
of “Still Life,” painted with a dash and free- 
dom that goes with the trained hand and 
full brush. Lillian B. Meeser shows another 
“Still Life,” done in a quite different way, 
but a very beautiful little canvas. The ex- 
hibition will be open until March 30, 


Paintings and drawings made at the front 
by S. J. Woolf are being exhibited at the 
Rosenbach Galleries until March 27. 


The Pa. Museum and School of Industrial 
Art has just purchased for its collection in 
the Musewm located in Memorial Hall, 
Fairmount Park, three pieces of early Per- 
sian pottery recently excavated from the 
site of the ancient city of Rakka, destroyed 
by the Mongols in 1260. One of the pieces 
in a white iridescent plate with a Kufic 
inscription in blue, another is a turquoise 
pitcher of Sultanabad ware, and the third 
piece is an unusual bowl with black stripes 
on a blue background. All the pieces, 
which are fine examples of the Persian pot- 
ters art, from the IX to the XIII century. 

As already announced in the Art News 
the Phila. prize in the current annual ex- 
hibition of the Academy has been awarded 
to Philip L. Hale of Boston for his 
‘Flowers in Moonlight,” Frederick Waugh’s 
“Transport Under Convoy” and Birge Har- 
rison’s “Morning Light” were tied for sec- 
ond place, and the picture ranking next in 
public esteem was William J. Edmondson’s 
“The Bonbon Box.” 


The awards were made in accordance with 
the ballotting by the public, after a strenu- 
ous competition, in which several thousand 
votes were cast by the visitors to the show 

Six pictures, of which only one was painted 
by a local artist, have been purchased by 
the trustees of the Lambert Fund from the 
current annual exhibition at the Pa. Acade- 
my. The honors this year go to women, 
only one man being represented in the list 
selected. 


The canvases chosen are, “Houses in the 
Dunes,” by Anita M. Smith, of New Hope: 
“Portrait,” by Lillian Westcott Hale, of Bos- 
ton; “Still Life,” by Josephine Page, of 
Washington; “Whisper Low,” by Lester D. 
Boronda, of N. Y.; “Treat ’Em Rough,” by 
Paulette van Roekens, of Phila., and “Corn- 





In addi- | 


wall Cliffs,” by Margaret Huntington, of 
| N. -Y. 
Eugéne Castello. 





Miss Sarah C. Sweeney is exhibiting three 
of her paintings of Dr. Adrian Lambert’s 
children at the Howard Studios, No. 7 W. 
(47 St., until the end of this month. 





PARIS LETTER 
Paris, March 18, 1919. 

Carlés, the sculptor, whose death oc- 
curred on Feb. 20 in his Paris studio, be- 
longed to the Toulouse School, and that city 
possesses an important example of his work 
in the Goudouii monumensz, in the “Hall of 
‘illustrious Men.” Every summer he used 
to go down to his native place, Legueven, 
in the Haute-Garonne, where he had a villa 
in the meridional manner, called “les Pins 
Verts.” The Luxemburg Museum has two 
of Antonin Carlés’ works, “Youth,” and 
that very pathetic “Abel,” a conspicuous and 
beautiful hgure shown in the first Hall. The 
sculptor had been for years a member of 
the Committee of Artistes Francais, and 
he had entered his name fcr the Academie 
ces Beaux-Arts as a candidate for the arm- 
chair left vacant by the death of his com- 
patriot, that other sculptor, Antonin Mercié. 

A list of the portrait busts, many of them 
of women prominent in French society, 
executed by Carlés, would fill a catalog. He 
put much originality into them; his vig- 
orous style made them stand out from 
among other works of this class at the 
successive salons of the Artistes Francais. 

Bourdelle’s name is included among the 
new promotions in the Legion of Honor, 
with the two painters Aman-Jean and Mau- 
rice Denis, Bourdelle was for a time one of 
Rodin’s hewers, and some of his work may 
be seen in the decoration of the handsome 
theatre, opened mainly for opera, in the 
Champs Elysees, one short year before 
the war. Maurice Denis’s signature is also 
to be seen on its walls, with some of his 
beautiful color. Madame Isadora Dun- 
can’s house and dancing school at Bellevue 
near Paris—also before the war con- 
tained one or two very beautiful examples 
of Bourdelle’s marbles, notably a tiny child 
very finely modelled. 

Me. Baudoin had some very fine tapestry 
to handle recently in the sale of M. L.’s Art 
Collection at the Georges Petit Gallery. 
Che initials were intended to conceal the 
identity of a larisian banker who had de- 
voted years to getting together the pictures, 
porcelain and tapestry hangings which have 
now again been dispersed. The tapestry 
in mention belonged to the XVI or XVII 
century, two especially precious hangings 
being of the first kiemish workmanship 
with mythological subjects. Another repre- 
sented the Coronation of Queen Esther by 
Thasaerus, a theme that naturally lends 
itself to the richest and most sumptuous 
treatment. The coloring of this. great 
panel was a iaarvel of tresh beauty. 


Busts of French Marshals 


It is obvious that the public buildings 
throughout France will not be long in pro- 
curing busts or full sized figures of the two 
great marshals, Foch and Joffre. Wher- 
ever the redcapped head of the Republic— 
Marianne as the French call her—is dis- 
played, there certainly will be one or other 
of the marshals, if not both. Marshal 
Foch’s native department is anxious to es- 
cape from the banality of the portrait bust 
which lends itself so easily to a cinema 
film advertisement or to a brand of cigar- 
ettes and Tarbes, the chief town, has 
placed a commission for a monument in 
his honor with the sculptor, Martial Cau- 
mont. Caumont has submitted three de- 
signs for the work. The one which will 
probably be chosen is a high relief with the 
marshal as the central motive and finely 
modelled figures on either side. The work 
is to be displayed on.the facade of the 
Town Hall, where the pillars will be some- 
what in the way of the spectator. The 
treatment of the subject seems, however, to 
call for an open-air exposure and for a 
high light, otherwise the work might look 
better on the great staircase, dimly lighted 
though it is. 


Life Masks of Statesmen 


A unique war exhibit will be sent to the 
U. S. when the American Government com- 
pletes making life masks of all prominent 
statesmen attending the peace conference 
and of all the allied generals who have dis- 
tinguished themselves in the war. Sixty- 
three masks will have been made when the 
collection is complete, and they will be on 
permanent exhibition in the National 
Museum in Washington. 

It is the intention of the American Gov- 
ernment to present a set of the masks to 
each of the Allied governments. These 
masks are made by Miss Elinor C. Allen, of 
Milwaukee, who has achieved success in 
this work and has been placed at the head 
of the American army laboratories at 
Vichy, where thousands of plaster cast 
masks of wounds have been taken. A. I 





MORRISTOWN (N. J.) 


At the Public Library a display of 191 
oils and watercolors by Messrs. A. B. Frost 
and John Frost, is on to April 1. The first 
is well known for his work in watercolors 
and oils, but is best known for his illus- 
trations, notably, those of “Uncle Remus” 
and “Rudder Grange.” Many of the 


original Stockton pictures are in the present 
display. 
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Warwick House Ltd. 


45 EAST 57th STREET 
NEW YORK 


Announces an exhibition of rare 


Antique French Furniture 
and Objets d’Art 
of the Louis XV & Louis XVI 
Periods 


held in conjunction with 


Messrs. Henry Symons & Co. 


of London 

















XVII] CENTURY PORTRAITS 


An important collection of 500 paintings 
made over a period of twenty years by a 
Connoisseur including fine examples by 


Gainsborough Romney Reynolds 
Raeburn Beechey Allan Ramsay 
Gilbert Stuart Opie Northcote 


is now for sale by private treaty and can 
be viewed at 


THE PEMBROKE GALLERIES, Ltd. 


81 Park Street, Bristol, England 
Write for photographs and full particulars 








Telephone Plaza 6093 


EMILE PARES 
——-— APPRAISERS 


Importer of Antiquities and 
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20 East SSth Street - New York 
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MONTREAL 


The 36th annual Spring Exhibition of the 
Art Association is on at the Museum, with 
434 exhibits, including all classes. For 
readers outside of Montreal, it may be 
stated that one of the functions of this an- 
nual exhibition is to give students of art, 
whether at present in the schools, or as un- 
trained amateurs, an opportunity of ex 
posing their work in juxtaposition to that ot 
artists of the legitimate ranks who have al- 
ready gained a standing in the community. 
For this reason the hanging committee ol 
the Council are less stringent in their se 
lections or rejections, and a high general 
standard is not to be looked for. To the 
contrary, however, good work will not be 
found wanting. It is essentially a _ pro- 


vincial show, unlike the Academy, yet 
works from other centers are not de- 
barred. A review of the display will be 


published later. 





SANTA FE (N. M.) 


Birger Sandzen recently held an exhibi- 
tion in the five alcoves in the Laguna and 
Acoma Galleries in the museum at Santa Fe, 
N. M. Over 100 oils, watercolors, etchings, 
woodcuts and drypoints were shown. The 
exhibition has been transferred to the 
County Museum at Exposition Park, Los 
Angeles, to continue there during February. 

Birger Sandzen, professor of aesthetics, is 


dean of the School of Fine Arts in Bethany | charcoal drawing, 
He is a native! road,” and Mabel Gardner sends two land- 


College, Lindsborg, Kan. 


} 





| Clement Barnhorn, whose varied portraits | 
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CINCINNATI 
A beautifully arranged collection of 
works by the late krank Duveneck is now 


presented as his memorial exhibition at the | 


Art 
Charles 


being 
and 


“outsiders” 
De Camp 


Museum, the 
Gratly, 


only 
Joseph 


of Duveneck are included. 
An individual group of woodblock prints, 
by Gustav Baumann, and a gallery filled 


| with early French “Objects d'art” are also 











shown at the museum. 

It is encouraging to note how local ar- 
tists have revived aiter the two last years, 
a fact now revealed by two live exhibitions, 
one by the Cincinnati Art Club at the 
Union Central Building, the other by the 
women at the Women’s City Club. Among 
those works are outstanding in the two 
collections are the following: 

James R. Hopkins, Mrs. Mary L. Alex- 
ander, Alice Muth, J. H. Sharp, John Deis, 
Dixie Selden and John Kettig. 

The conditions for the local artists’ com- 
petition for mural paintings in the court- 
rooms of the new courthouse have just 
been announced. Four of the courtrooms 
are to be decorated, and all plans for the 
competition are in hands of the Muncipal 
Art Society. Four prizes will be awarded, 
a first of $1,200, a second of $800 and a 
third and fourth of $500 each. Five groups 
of subjects have been selected by prominent 
local citizens for the artists to choose from, 
and all competitive designs must be sub- 


mitted before the first Monday in July 
next, each bearing not the artist’s name 
but a symbol for identification. A plain 


sealed envelope bearing his symbol on, the 
outside, but enclosing the artist’s name 
inust accompany each design. 

Norbert Heermann. 


NEW ORLEANS 

Much interest has been manifested by 
the public in an exhibition of oils now on 
at the Delgado Museum of Art by Charles 
Wellington Boyle, curator of the museum. 
Some 25 canvases are shown and the dis- 
play is one of the best one man exhibitions 
ever made here. About half the collection 
are subjects in which the live oak, famed 
for its beauty and simple dignity, forms an 
important part of the composition. Prof. 
Boyle has painted these with a feeling for 
beauty and poetry which no other artist 
has approached, the intense unusual feeling 
for light and truthfully rendered the harmon- 
ious and beautiful colors which play through 
the grey hanging moss of the trees and 
give to the ground a rich golden hue such 
as can be found in no other locality as that 
he has caught this touch of local color as 
no other has done. 


PROVIDENCE 

The Providence Watercolor Club opened 
its 23rd annual exhibition at the gallery of 
the Providence Art Club on March 11, last. 

The exhibition comprises about 85 water- 
colors, pastels and etchings, and 33 members 
are represented from a total of over 60 locai 
and non-resident members. Notable pic- 
tures are “Edge of the Woods” by Earl R 
Davis; “Spruces,” by Elizabeth Spalding; 
“On the Prazzetta,” by Sidney R. Burleigh; 
“Winter” and “Spring,” by Mabel M. Wood- 
ward; “Normandy of Long Ago,” by H. 
Anthony Dyer, and the group of four por- 
trait drawings in red chalk by Stacy Tol- 
man. 

There are few still life studies and ma- 
rines; the majority of the pictures being 
landscapes. Clara Maxfield Arnold shows 
a study of “Raspberries” done with precision 
and skill, and Norwood MacGilvary sends 
a pastel study of a nude figure. 

August Satre sounds a strong modern note 
in “Humble Quarters”; Angela O’Leary 
contributes a picturesque group of typical 
street scenes; Asa G. Randall shows a strong 
“Night Along the Rail- 








of Sweden and was a pupil of Aman Jean} scapes, “Snow Hills” and “The Seine.” 
W. Alden Bovan. 


in Paris. 





| INDIANAPOLIS 


The twelfth annual exhibition of Indiana 
jartists’ work, now on at the Herron Art 
institute, comprises paintings, sculptures 
}and handicrafts, almost entirely the work of 
artists living in the State. The striking 
note of the exhibition are the canvases ot 
| William Forsyth. His usual brilliant color- 
ing is subdued by the charm of a violet 


atmosphere with a touch of green. ‘The 
Land of Autumn Afternoon,’ “At Home 
in Indiana” and “October on the Farm” 


are strong in construction and pleasing in 
pattern, giving him a distinction among the 
other Indiana painters. “Greeting the New 
Moon” has more the effect of tapestry, ex- 
pressing the tender romantic mood of a 
1andscape. He has also a pastel portrait 
and a snow scene in tempera, making a 
splendid group. Otto Stark’s work shows 
his usual sympathetic understanding of his 
environment. “Lake Michigan” (loaned by 
Frank C. Ball), “Evening Glow” and “Be- 


Steele is strongly represented by “Christ 
Church—Morning,” and “Twilght, Autumn,” 
“Spring Morning” and “Study of Flowers.” 
S. P. Baus is represented by five portraits, 
simply executed, yet attractive in character 
and feeling. His portrait of Miss Elizabeth 
Greer won the fifth J. Irving Holcomb 
prize of $100 which i soffered for a “paint- 
ing of special excellence.” He also shows 
two pleasing landscapes. Clifton Wheeler 
shows four landscapes, all full of that 
quality of verve which excites the imagina- 
tion and sublimity. “Toward Evening” and 
“After the Shower” are both impressive in 
motif and handling, quiet, yet full of strong 
color that is successfully used. “The Ra- 
vine” is a spirited canvas painted with 
poetic thought delineated intones of blue 


green. A figure stands at the foot of the 
ravine gazing up and into the distant 


windings. 

Most of the portraits by Olive. Rush are 
of children. She handles them with im- 
pressive sympathy and without too much 
sentimentality. ‘The painting of flesh is 
handled with delicacy. “On the Balcony,” 
a portrait study of a mother holding a child 
in her lap, received the Art Association 
award and becomes the property of the 
Herron Art Institute. Other child portraits 
and sportive pictures of children are exe- 
cuted with a dignity and spirit that lend 
attractiveness. 

Francis F. Brown contributes a number 
of canvases with subjects full of imagina- 
tion. He handles the movement of the skies 
with a telling vibrancy, but one feels the 
lack of pigment and subject matter. “The 
White House” received an hon. mention. 
Roy Trobaugh’s paintings are vibrant with 
sympathetic color and atmosphere. “The 
Island” holds the attention and was thought 
worthy of an hon. mention. “The Village” 
is equally brilliant, not lacking in color. 
30th are dominating canvases in which the 


artist expresses his convictions without 
hesitancy. Robert W. Grafton has_ con- 
tributed a _ strong canvas, “The Fish 


Cleaner,” with rugged and forceful handling. 
Helen M. Goodwin has two _ interesting 
pictures, “Bluffs—Long Beach” and “On the 
Beach.” Carl C. Graf has spent the winter 
months painting in Cincinnati. He con- 
tributes “Above the River,” a pleasing land- 
scape full of summer greens and floating 
clouds. Among his smaller things is a 
striking little picture, “The Monument at 
Night.” Louise E. Zaring, in “The Wharf” 
and “Just Boats,” paints in the full glare 
of sunlight, interesting compositions. Laura 
A. Fry works in pure color in the open. 
Her “Hollyhocks” and “Evening Light” give 
real joy. Maude K. Eggermeyer is repre- 
sented by “Old Houses at Centerville” and 
“A Garden Is a Lovesome Thing,” vigor- 
ously handled. Wayman Adams had only 
contributed minor works and_ sketches. 
There are many other artists represented 
and the display is representative of the 
virility and activity of Indiana artists. 








tween Houses” are attractive in their color- | 
ful aspect and mellowing influences. ‘T. C. | 
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Old English Furniture—Old 
English Pottery—Old Eng- 
lish Glass—Old English Sil- 
ver—Old English Pewter. 
Original Examples. 


New York. 10, 12, 14 E. 45th Street 
Lendon, W. 217 Piccadilly 
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WASHINGTON 

The Arts Ciub has never had so represent- 
ative or good a show of members’ work as 
the present exhibition which opened March 
15th with a reception of members and their 
friends. Some hundred paintings and sculp- 
tures are shown, a number of them by out- 
ot-town members. 

Wm. Baxter Closson sends two figure deco- 
rations, Marion Boyd Allen a portrait of 
Gov. Curtis Guild, Orlando P. Wales, Dan- 
iel Klotz and W. D. Hulme are well repre- 
sented. Notable among the exhibits are 
those of H. K. Bush-Brown President of 
the Club, Lesley Bush-Brown, Geo. Julian 
Zohnay, Bertha Perrie, Wm. H. Holmes, 
Sarah S. Munroe, Catharine E. Critcher, U. 
S. J. Dunbar, Elizabeth Sautelle, Susan B 
Chase, Bertha Noyes and Mrs. L. MacD. 
Sleeth. Exhibit continues until April 5th. 

The Club was fortunate this week in hav- 
ing as a guest and speaker. Mr. Gals- 
worthy, the noted English novelist. 

A group of etchings by Katharine Cam- 
eron of Edinburgh, Scotland are now on 
view at the Dayton Gallery. Miss Camef- 
one is original and successful in her treat- 
ment of flowers—the Scotch thistle and 
others. The Library of Congress has re- 
cently purchased 30 of her etchings. 





Lillian Genth at Milch’s 

Lillian Genth is showing 32 recent oils at 
Milch Gallery, No. 108 W. 57 St., um- 
til April 2. The astist’s well deserved repu- 
tation as a painter of female nudes is Ssus- 
tained and enhanced by the present dis- 
play. Among the more notable works at the 
present exhibition are “Morning,” a gif 
bather in a striking pose; “Secret of the 
Sea,” with a marine setting; “The Oriole, 
a female nude, “On the Terrace,” in whic 
Miss Genth well paints the draped figure 
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ART AND BOOK SALES 


Beardsley Drawings Sale 
Forty-three original drawings by Aubrey 
Beardsley, the collection of Frederick H. 
Fvans of London, sold at the Anderson 
Galleries, Thu. eve., Mar. 20, brought a total 
of $6,972.50. 
The highest price, $630, was paid by Sco- 
field Thayer for No. 26, “How Tristan 
Drank the Potion,” 11x8% in. No. 24, “Ar- 
thur and the Strange Mantle,” 11%4x9 in., 
went to Dr. A. S. W. Rosenbach for $560. 
Other items, with catalog number, title, 
ize, buyer’s name and price follow: 








= 
25. “Tristan Nursed by Isolde,” 11x84, Sco- 
GO TRAVGT. og cpiiccascccveccetogcctcreses 550 
28. “Réjane,” pastel and ink, 744x4%, Dr. Rosen- 
id Re as es oo ge the ee Be 0 0.0 0.6.0 270 
20. Full-page border with portrait of Beardsley 
by F. H. Evans, 11x8%, Gabriel Wells... 255 
19. Full-page border, with portrait of Beardsley, 
11x84, Dr. Rosenbach .............+5+ 250 
34. “Pan Down by the River,” 444x2%, E. Weyhe 200 
8. “Piping Down the Valley Wild,” 6%x3%, 
Dr. Tacauhash ae. Doce. po veeed eee tee 190 
9, “Three Swans,” 54x24, Dr. Rosenbach... 150 
13. “The Flower Basket,” 54%x3, H. V. Jones.. 150 
3. “Girl Standing in the Sea,” 3%x3, J. F. 
he eee a anbe che PEM he OB E?.* 00 00-4 6/0 140 | 





Sale of Old and Modern Oils | 

A miscellaneous assemblage of 142 oils, 
for the most part by unknown old and early 
artists, or attributed to old masters, were 
sold by Mr. Thomas E. Kirby at the Amer- 
ican Art Galleries, March 20-21 last, for a 
total of $6,406. 

The first session brought a total of $2,- 
313.50 for 75 pictures. The attendance was 
small, and the prices very low, while some 
of the few buyers obtained bargains. The 
pictures which brought $100 or over were 
“Boats,” by Bellanger-Adhemar, which sold 
to Bernet, agt., for $105; “Breakfast of the 
Orphans” sold to Mr. Chester for $150; 
“Architectural Design,” by Bilienna, which 
brought $450, the top price of the session, from 


Old and Modern 


PAINTINGS 





New York 
565 Fifth Avenue 


Chicago 
536 S. Michigan Avenue 





Paris 
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Bernet, agent; “Nymphs and Satyrs,” by 
Lagrenée, which went to Bernet, agt., for 
$200, and “Plowing,” by Baggio, which 
brought $110 from C. H. Pope. These higher 
priced canvases were very large, or would 
have brought higher figures, as they were 
good in quality. 

Second Session 

At the second session a total of $4,092| 
was realized for the 68 pictures sold. The | 
prices obtained were somewhat better, the | 
highest, $1,250, was paid by Bernet, agent, 
for “The Adventures of Philopoemen,” a 
VII century Flemish picture, 93% in. h., 
112% in. 1. The same buyer bought a series 
of twelve paintings depicting scenes from 
the Ife cf Christ, by Otto Van Veen, for | 
$720. ; 

Other canvases bringing the leading prices | 
were: 

“A Nude Young Woman,” Emile Friant, purchased b) 
B. Voss for $87.50; “The Madonna and Child,” VIII | 
century Neapolitan school, Bernet, agt., $70; Por 
trait of an Ecclesiastic,” Roman school, S. Sohn, 
$70; “Portrait of a Nobleman,”’ attributed to Antonio 
Moro, Bernet, agt., $80; “The Habitues,” Robert Lee 
MacCameron, i Beach, $70; “Vanity,”” VIII cen 
tury Neapolitan (?) school, Bernet, agt., $135; “The 
Last Judgment,” Franz Pourbus, the elder, Barr Fere, 
$220; “Sunset on the Loire,” Antoine Ponchin, F 
Crowley, $85; “Portrait of Aloysius III,” Bernet, agt. 
$180; “Portrait of Christopher de Lignville,’’ VI cen 
tury French school, Bernet, agt., $135; “The Yacht 
ing Party,”’ Raoul du Gardier, C. A. Pope, $70; “The 
Rubens Gallery in the Louvre Museum,” Louis Be- 
roud, C. A. Pope, $100; “Banqueting Scene,” schoo! 
of Tiepolo, Bernet, agt., $260; “The Seven Virtues,” 
attributed to Guido Reni, H. Beach, $55; “‘A Flem 
ish Rising,” Charles Hoffbauer, 821% in. h., 127% in, 1. 
C. A. Pope, $120. 


| 





Marsh Letters and Documents Sale 


At the second and final session of the sale 
of autograph letters and documents, col- 
lected by the late Hon. George P. Marsh, 
and from other sources, at the Anderson 
Galleries, on the aft. of Mar. 20, a total of 
$3,018.65 was realized, making a grand total 
of $6,103.20 for both sessions. 

No. 390, a letter written by Martha Wash- 
ington to Mrs. Fannie Washington, was pur- 
chased by J. F. Sullivan for $310, the top 
price. 3 

Other items of interest sold were: 

No. 361, two deeds on vellum of the sale of the 
“Jane Hathaway” house, near Shakespeare’s house, 
Stratford-on-Avon. George D. Smith, $255. 

No. 331, a collection of letters and documents re- 
lating to the history of Pennsylvania before the revo- 
lution. Smith, $177.50. 

No. 271, letter by Francis Lovelace, Colonial Gov. 
of New York, to Gov. Prince, a rare Revolutionary 
item. Smith, $160. 

No. 389, plan and«surveyor’s notes, drawn and 
written by ashington, “For Capt. Possey.” E. F. 
Bonaventure, $121. 

No. 229, two autograph letter by Washington Ir- 
S136 to Ch. Aug. Davis, 1851. G. A. Baker & Co., 
120, 

No. 319, Artieles of agreement with a view of in- 
corporating the North River Steamboat Company, im- 
portant New York item. R. Fridenberg, $106. 





Art Books and Prints Sale 

Art publications, etchings and photo- 
gravures, comprising the stock of the New 
York branch of Manzi, Joyant & Co., sold 
at the American Art Galleries, Mar. 20 to 26 
inclusive, brought a total of $4,737.25. 

In point of attendence the recent annual 
Salmagundi ball did not prove a success 
this year. The high prices of the tickets 
and accompanying expenses was evidently 


| Braus 








too great for a dull art season and a year 
of uncertainty. 


Changes in the copy of advertisements 


‘and calendar must reach the office not later 
‘than Wednesday of each week. 





ARTISTS’ EXHIBITION CALENDAR 


CONNECTICUT ACADEMY OF FINE ARTS, 
HARTFORD, CONN.—Ninth annual exhibition, 
April 14-27, Exhibits received April 7 at the An- 


nex of the Wadsworth Atheneum, Atheneum St., | 


Hartford, Conn. 

CINCINNATI MUSEUM ASSOCIATION, CIN- 
CINNATI, OHIO.—Twenty-sixth annual _ exhi- 
bition May 24, throughout the summer. 
to be delivered by May 5. 





CALENDAR OF SPECIAL NEW YORK 
EXHIBITIONS 


Anderson Galleries, Park Ave. and 59 St.—Paint- 
ings of Hindustan, by S. Fyzee-Rahamin, To Apr. 2 
Arden Gallery, 599 Fifth Ave.—Small sculptures by 
Frances Grimes and Laura Gardin Fraser, with 
painted panels and Brocades, to April 7. 

Acamey, Studios, 110 Columbia Heights, 
N, .—Japanese prints representing “Scenes of 
Barbaric ife,” original lithographs by Fantin- 
Latour, and recent paintings by Albert Gleizes, one 
of the recognized leaders of the modernistic move- 
ment in France, to March 31. 

Arlington Art Galleries, 274 Madison Ave.—Works 
by American artists, through March. 

Art Alliance of America, 10 E. 47 St.—Industrial art 
education. Work from 19 schools in New York 
City. April 5-19. 

Babcock Galleries, ’ 
hibition of paintings by William 
to April 7. 


Brooklyn, 


19 E. 49 St.—Eighth annual ex- 
obinson Leigh. 


ings, etchings and mezzotints by American and 
Foreign masters. 

Bonaventure Galleries, 601 Fifth Ave.—Paintings, 
engravings, autographs, busts, statuettes, etc., rela- 
tive to American history. Through March. 

Bourgeois Gallery, 668 Fifth Ave.—Modern paintings. 

Galleries, 2123 Broadway, at 74 St.—New 
paintings by E. Irving Couse and Albert Groll. To 
April 8. 

Century Association, 7 W. 43 St.—Medallic art. 
April 5. 

Cosmopolitan Club, 133 E. 40 St.—Old Chinese and 
Japanese paintings from the collections of Hamil- 
ton Easter Field and Robert Laurent. 

Daniel Gallery, 2 W. 47 St.—Group exhibition of oils. 
April 1-12. 

Ehrich Gallery, 707 Fifth Ave.—Unusual monotypes 
by well known prominent American artists, includ- 
ing Sterner, Higgins, Prendergast, Sloan and Pach. 
To April 5. 

556-558 Fifth Ave.—Under the direction of Mrs. Al- 
bert Sterner, lithographs by James A. McNeil 
Whistler. 

Direction of Mrs. Alber Sterner.—‘‘Paintings of the 
South of France,”’ by Jerome Blum, To April 9. 
The latest work of Rene Lalique of Paris, glass, etc. 
To April 12. (Under the direction of E. E. Thie- 
faine.) 

Folsom Gallery, 560 Fifth Ave.—Paintings by Daniel 
Garber, to April 5. 

647 Fifth Ave.—Paintings, drawings, and sketches by 
Lieut. Jean-Julien Lemordant, given under the gra- 
cious auspices of the French Government and Yale 
University. To Apr. 19. 

Grolier Club, 47 E. 60 St.—Prints by Manet. Apr. 4-20. 

Hotel Bossert, Brooklyn, N. Y.—Paintings by Alice 
Judson and George Pearse Ennis. To April 1. 

Independent Artists, Waldorf-Astoria Hotel.—Third 
annual exhibition to April 15. 

John Levy, 14 E. 46 St.—Ten paintings by George 
Inness, to Apr. 5. 

Macbeth Gallery, 450 Fifth Ave.—Group of pictures 
by American artists. Through April. 

Macdowell Club, 108 W. 55 St.—Oil paintings and 
sculpture by F. C. Frieseke, Jane Peterson, Lionel 
Walden, Jane Poupelet, Karl Anderson, Alex M. 


To 


Exhibits | 


To Apr. 19. | 


hudnut, Janet Scudder, Jonas Lie, and William J. 
Baer. April 1-13. 

Metropolitan Museum, Central Park at 82 St. E.— 
Open daily from 10 A. M. to 5 P. M., Saturdays 
until 10 P, M., r~y 1 P. M, to 5 P. M. 

| mission, Monday and Friday, 25c., free other days. 
The Courbet Centenary exhibition will be opened 
on Monday, Apr. 7 

Milch Galleries, 108 W. 57 St.—Paintings by Lillian 
Genth. To April 5. 

| Montclair Art Museum, Montclair, N. 

and prints owned by the residents o 

Through March. 





.— Etchings 
Montclair. 


tio Walker, to Apr. 5 

Mussmann Gallery, 144 W. 57 St.—Pastels and etch 
ings by Eugene Higgins. Apr. 1-21. 

National Academy of Design, Fine Art Galleries. 
215 57 St.—Ninety-fourth annual exhibition, 
to April 27. 


| National Arts Club, Gramercy Park—Exhibition of 
war housings, to Apr. 1. 


New York Public Library, Fifth Ave. and 42d St.— 
The New York Public Library’s Print Division has 
transferred its exhibition ‘““‘The Making of Prints” 
from the picture gallery (room 318) on the third 
floor to a special room (No, 112) on the main floor, 
near the Fifth Ave. entrance. In six floor cases, 
this show offers a compact illustration of the proc- 
esses by which etchings, line engravings, mezzo- 
tints, wood-engravings, Japanese color prints, litho- 
graphs, and process-prints are produced. The toois 
and printing surfaces are shown in each case, and 
there are descriptions which lay stress on the char- 
acteristics of each process. Thus the influence of 





sized. 
the final product, the print. The exhibition, tech- 
nical though it is, is attracting not only those di- 
rectly interested in the subject, but the “general 
public,” and to a noteworthy degree. 


The Penguin, 8 E. 15 St.—Annual exhibition to April 5. 


| Belnord Galleries, Amsterdam Ave., at 87 St.—Paint- | Plymouth Institute, Orange St., Brooklyn, N. _— 


| Paintings by James Weiland of the Poplar St. stu- 
dios, lately at the Hotel Bossert. To March 31. 

Pratt Institute, Ryerson St., Brooklyn, N. Y.—Wood 
engravings by Rudolph Ruzicka, 9 A. M.to6 P. M., 
and 7 P. M.to9.30 P. M., excepting Sunday. 
April 5. 

| Ralston Gallery, 567 Fifth Ave.—Landscapes by Rob- 

ert H. Nisbet. Apr. 1-19. 

Henry Reinhardt & Son, 565 Fifth Ave.—Landscapes 

| by Raymond Holland. Apr. 1-14. 

Scott & Fowles, 590 Fifth Ave.—Group of English 

| paintings. 

| Whitney Studio, 8 W. 8 St.—Sculpture by Florence 

G. Lucius and Grace Mott Johnson, 

| Studio of W. & M. Zorach, 123 W. 10 St.—Modern 
paintings by Mr. & Mrs. Zorach. To April 13. 





CALENDAR OF AUCTION SALES. 


| American Art Galleries, Madison Square South.— 
The extensive stock of rare and beautiful antique 
| textiles and embroideries of the widely known con- 
| mnoisseurs and “experts,” Vitall & Leopold Benguiat, 
of N. Y. and Paris, now discontinuing both estab- 


| lishments. Apr. 7-12 inclusive, afts. Exhibition 
| April 2 to date of sale. 
Anderson Galleries, Park Ave. and 59 St.— 


Chinese works of art, sold to close the estate of 
the late Rufus E. Moore, with additions from the 
private collection of Mrs. Rufus E. Moore March 
29, aft. 
Autograph letters and documents, formerly in the 
collection of the late James Carleton Young. Afts., 
Mar. 31, Apr. 1-2. There are included no less than six 
full autograph signed letters by President Wilson. 
Fine and rare bcoks from various sources, includ- 
ing books formerly belonging to Mrs. Leslie Carter. 
Standard sets, Incunabula, rare editions of the 
Classics, English and American first editions, early 
imprints, etc. Apr. 3, aft. and eve., Apr. 4, aft. 
BOSTON, MASS.—C. F. Libbie & Co.—Private li- 
brary of a New Hampshire collector, including town 
histories, genealogies, newspapers, and periodicals, 
Masonry, first editions of American authors, music 
and song books, together with a collection of Cali- 
fornia, early Western and Indian history, railroad 
reports, Mormons, rare Lincolniana, Naval history 
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GROUP EXHIBITION 
at the Salmagundi Club 


47 FIFTH AVENUE 


By SIX MEMBERS 


Ernest Albert, Martin Bogord, Harry L. Hoffman 
James G. Tyler, Robert Vonnoh and Gustave Wiegand 


March 24 to April 5. inclusive 


From 2 to 6, afternoons, and 8 to 10, evenings, except Sunday and Friday evenings 








Montross Gallery, 550 Fifth Ave.—Paintings by Hora- | 








the medium, always present in all art, is empha- | 
Each process, of course, is accompanied by | 


} art 
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and the South Seas, art and art books, p, 
College documents and MSS. Apr. 2-3, at itt 
2 o'clock. 

Heartman’s, 129 E. 24 St.—Rare Ameri : 
morn., Apr. 11, at 11 0’clock. ——e 

LONDON—Sotheby, Wilkinson & Hodge 


New Bond St., W.—Valuable printed "boot # 





luminated MSS. and autograph letters, 
10, and 11, at 1 P. M. daily. * Ape, & 
AUCTION EXHIBITIONS 
Anderson Galleries, Park Ave. and 59 
Autograph ey and ann formerly in eaten 
tion of the late James Carleton Young, 
sale, March 31, April 1 and 2 TO date g 


and from other consignors. Beginni 

to date of sale April 3 and 4. “ adi 
Books from the library of C. A 
lyn, and from other sources, 
to date of sale, April 7. 
Original drawings by old masters and 

the collection made by R., Ederheimer. Begin 
Apr. 3, to be sold Apr. 9. 

Etchings, drypoints, lithographs and wood 

ings, collected by a New York gentl 

ning Apr. 3, to be sold Apr. 10." cman. Begin 
Japanese works of art, sold to close the 


Books formerly in the library of Mrs. Leslie Carter, 
arch 4 


. Coutan 
Beginning Mane 


. — tate of 
late Rufus E. Moore, with additions fr Ai 
collection of Mrs. Rufus E. Moore, Beginni 
5, to be sold Apr. 10, 11, and 12, Am. 


Duplicates from the N. Y. Public Library 
in the field of architecture, art and allied 
Beginning Apr. 5, to be sold Apr. 14. 

Paintings of Hindustan by S. Fyzee- 
on exhibition, continuing to Apr. 2 


sbi 
Rahamin, Nog 


BALTIMORE 

The 210 works assembled for the Annual 
W ater Color Club’s twenty-third annual 
exhibition make up one of the strongest 
shows of the kind, held in this city for sey. 
eral years. 

The Peabody Gallery was again turned 
over to the Club for display and much care 
was taken in the arrangement of the exhib- 
its. The jury consisted of George Walter 
Dawson, Fred Wagner and W. H. Holmes 

lhe place of honor is strongly held by 
a group of works in pure aquarell by Roy 
Brown, all superior examples of this strange 

- and which include his “Under the 
Bridge,” “The Barges,” “Aeolian Hall” and 
“Grey Fronts.” 

Another artist whose work is deservedly 
“featured” is J. McLure Hamilton, who 
sends five pastels of distinguished beauty. 
four portrait studies of women and a por 
trait of Joseph Pennell called “The Gentle 
Pennell” characterized by interpretative 
traits of a singularly intimate and appeal 
ing nature. William R. Leigh’s “Navajo 
Chief,” a work of stunning strength and 
style is the most effective work of its kind 
in the exhibition and furnishes an interest- 
ing study in contrast with the works aé- 
jacent, which comprise two clever portrait 


= 


To|etudes “Renee” and “The Challenge” by 


Max Wisczorek of Los Angeles. Walter 
van den Hengel’s landscapes have clean 
color and skies that create a lively illusion 
of cloud motion;.Mary Nicholena McCord’s 
“Road to the Village” is a delightful land- 
scape and Colin Campbell Cooper’s “Co- 
lonial House” is sunny and warm, more é- 
fective than his California and Colorado 
landscapes. 

Other excellent exhibits are Hilda Belch- 
er’s “Winifred,” “Comfort” and “Aunt 
Harriet’s China”; the landscapes by Lillian 


Giffin, president of the local Watercolor 
Club, M. W. Zimmerman’s four exhibits; 


Dora L. Murdoch’s “Willows,” “Province 
town Wharf” and “Ship Repair Dock,” Er 
cole Cartotto’s silver point portrait studies; 
Euphame Clason Mallinson’s amusing il 
lustrative drawings and her exquisite “Up- 
ward Through the Paths of Blue.” 

W. W. B. 





Choate Mezzotints Sale 

Colored mezzotints from the collection of 
Miss Caroline Choate, with additions from 
various sources, sold at the Anderson Galler- 
ies, Thu. eve. of last week, after the Beards 
ley drawings sale, brought a total of $5,140. 

No. 44, “Madonna,” by S. Arlent Edwards, 
after Fra Fillipo Lippi, went to J. L. Porter 
for $280, the leading price. 

Other items sold were: 


No. 54, “Prince of Orange,” Edwards, after Van 
Dyck. D. B. Butler Co., $200. : 

No. 53, “Madonna,” Edwards, after Luini. F, Kk 
Painter, $165. a‘ 

No. 67, “Miss Crocker,” Sydney Ernest Wilson, 
after Sir Thomas Lawrence. P. Suval. $150. ‘ 

No. 117, “Mrs. Stewart of Physgill,” engraving 


printed in colors, Miss E. Guilland, after Lawreme® 
B. R. Ruggles, $147.50. 





Field Etchings and Lithographs Sale 

Modern etchings and lithographs from the 
collection of Hamilton Easter Field, sold # 
the Anderson Galleries, Fri. eve. of last 
week, brought a total of $2,385.75. W 

The highest price, $300, was paid by C. : 
Kraushaar for No. 54, “Rotherhithe, an 
etching by Whistler, third state, one Of h 
“16 etchings.” No. 181, “La Caricature, ee 
famous French review, in five volumes, Pe 
the history of lithography (1830-5), went t 
Miss Brandt for $270. 


Other items sold were: 


No. 163, “The Execution of Emperor Maximil 


” i 0. 
of Mexico,”’ Manet, first state. F. G. Macumber, $7 
No. 26: “The Writer,’ Legros, first state, 
erick Keppel Co., $50. % 
No. 72, “Mother Holding a Little Girl on Her 4 
Mary Cassatt, dry point, No, 29. Frederick Keppe 
$50. 
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Philadelphia Art Sales 

At a sale of early American portraits in 
oil at Stan V. Henkel’s Thursday last, 
Mar. 27. A full bust portrait of Washing- 
ton attributed to Gilbert Stuart, another 
attributed to Jacob Eicholz, two by Anna C. 
Peale. and another of the Father of His 


Country copied from Stuart by an unknown | 


artist were offered, also a “Portrait of a 
Gentleman” attributed to Stuart, “John 
Adams” attributed to James Sharpless, and 
“Gilbert Stuart” with Sharpless attribution, 
“Lafayette” by Sarah M. Peale, “Abraham 
Lincoln” by E. Croasdale, Heath’s engrav- 
ing of the Landsdowne Washington, an un- 
known portrait supposed to be by Frans 
Hals, and another supposed to be “J. S. 
Audubon” by Jno. R. Lamblin. A number 
of fine copper plates with impressions were 


also sold with a selection of steel engraved | 


plates and original drawings by American 
illustrators. 

Some 23 impressions were sold at the 
exhibition of prints held at the 
Gallery Mar. 17 to 22. 
by the Print Club of Phila., contained many 
etchings by Earle Horter, Ernest D. Roth, 
0. J. Schneider, Anne Goldthwaite, John W. 
Winkler, John W. Cotton, May Gearhart, 
and wood engravings by Timothy Cole, one 
of the latter, a portrait of President Wilson, 
being purchased by Mr. Robt. von Mosch- 
zisker, an officer of the Print Club. Espe- 
cially interesting was a fine etching of the 
interior of Rheims Cathedral when used as 
a hospital. 





Art Objects Sale 


Furniture, paintings, prints, textiles, and 


various other art objects, the collection | 
of Robinson & Farr of Phila, sold by! 
Augustus W. Clarke, Mar. 20, 21 and 22, 


brought a total of $62,100. Agee 
No. 394, “Fox Breaking Cover,” painting 


by Philip Reinagle, was purchased by E. | 
i No. 379, | 


Shewan for $4,000, the leading price. 
set of three XVIII century French walnut 
armchairs, went to Mrs. H. A. Jackson for 
$1,275; No. 264, an XVIII century English 
painting, went to J. Anderson for $1,000, and 
No. 384b, four small antique French walnut 
echairs, was bought by E. Shewan for 


Ds 


Cunningham Art Sold 
The art collection of the late William A. 
unningham of England, including 
Paintings and engravings by American and 
Oreign artists was sold in Phila. this week. 
€ collection included three attributed 


Rembrandts, “Moses Striking the Rock,” | 


Sheik” 
attributed 
aso an attributed Rubens, “Orpheus and 
urydice”; “Boy and Dog,” by Velasquez, 
4 landscape by Corot, a Van Dyck “Ma- 


and “Belshazzar’s Dream”; an 


nna,” and “The Musician” by Velasquez. 





A portrait of the president of the board 

of trustees of the Corcoran Gallery of Art, 
at. Charles C. Glover, painted lately by 
vilbur Dean Hamilton for the Catholic 
Miversity, is now on exhibition in the 
*reoran Gallery. 





wkobert Vonnoh’s recent war picture, 


-anders—where soldiers sleep and pop- 
Mes grow.” has been sold to Mr. Joseph 


* Dutler, Jr. for the new Youngstown (O.) 
useum, 


CLEVELAND 


After reading and hearing of the eulogy 
or violent disapproval awakened in the 
east by the riot of imagination and carnival 
of color which feature Boris Anisfeld’s 
paintings, some thousands of visitors to 
the art museum here, who have been so 
see the works for themselves during the 


past ten days, vary in their opinions 
as widely as do their eastern seaboard 
neighbors. “I’m ready to go,” one was 


heard to say with a lingering last look at 
the superb sky effect in “Clouds Above the 
Black Sea.” “Glad of it,” replied her com- 
panion fervently, and there was the sharp 
contrast of opinion again. “Caviar to the 
general,” evidently applies to*more than 
one Russian importation. 

But, however, one may disagree with ver- 


million and rosemadder mountains and 
flame colored deserts, as the artist's 
“Rebecca,” or decadent looking men all 


out of drawing, the realm of Anisfeld’s 


|fancy and his genius for color are marvels | 
|to conjure with. 


“The Blue Statue,” which 
he told me on his brief visit here, “is just a 
color arrangement,” affects one curiously 





| painted in 


McClees | 


The show, organized | 


100 | 


Reynold’s “Lady Waldegrave”; | 


as do the “djinns” and “one-eyed” calendars 
childhood on first reading of 
|“Arabian Nights.” Some of the latest 
Scandinavian painters know how to give 
that some “anything-may-happen-here” feel- 


ing. 


|color poem, to enshrine in a gallery by 
\itself. Understandable and enjoyable to 
any museum visitor, one would suppose, 


are such canvases as the children’s pleasure 
park in Petrograd in springtime; a grove of 
white birches, “Gray Day on the Neva,” 


laguli blues, merging into malachite, and 
lovely as a row of jewels. 





The museum has lately acquired several 
pieces of Gothic carving, one of which, a 
figure of the Virgin in wood, is beautiful in 
every line of drapery and in the simple 
devoutness and appealing grief of clasped 
hands and downcast face. Mr. William M. 
Milliken, formerly of the Metropolitan Mu- 
seum, who has recently accepted the posi- 
tion of general assistant to Director Whit- 
ing, has brought together the museum’s 
best pieces of Renaissance and Gothic art in 
|one gallery very effectively, and also suc- 
| ceeded in creating an XVIII century at- 
mosphere in another gallery, in which many 
important loans supplement pieces in the 
permanent collection in illustrating the de- 
velopment from the Louis XIV to the Em- 
pire periods. A fine portrait by David of 
Mme. de Servan and portraits of the 
Marquis and Marquise de Soufmont by 
Drouais, several examples of cabinet work 
by Reserner and other French master 
craftsmen, hangings, tapestries, rugs and 
porcelains, accord with unusual unity in this 
room. 





| Norton as director of the Cleveland School 
lof Art, after 28 years’ service, in favor of 
| Dean Henry Turner Bailey, came as a sur- 
|prise a few days since. Dean Bailey’s 
efficient work with the school through the 
past year and a half and his successful co- 
‘operation in establishing the John Hunt- 
ington Polytechnic Institute and the Eve- 
ning School for Reconstruction Aides, have 
made him the logical leader of the new 
movement to secure a $2,000,000 endowment 
for the school and enlarge its departments 
| greatly, with a view to developing a close 
relation between the instruction offered and 
the industrial activities of the city. Miss 
Norton was immediately elected associate 
director, the change to take place with the 
beginning of the next school year. In the 
28 years of her service as director, Miss 
Norton has brought the school from a 
group of 94 students, housed in a ‘rented 
attic downtown, to a membership of 494, 
occupying its own commodious building in 
the university district, with first rank op- 
portunities for advancement in almost 


every field of art. 


BOSTON 


The Boston Society of Watercolor Paint- 
ers is holding its 30th annual exhibition at 
the Boston Art Club. In general aspect the 
show indicates that the members have run 
true to their expected form, and little more 
need be said than that characteristic work 
is shown by Louis Kronberg, C. H. Richert, 
Hendricks A. Hallett, Carl G. Cutler, Charles 
Hopkinson, H. B. Warren, Carl Nordell, 
H. Winthrop Pierce, Thomas Allen, and 
Charles Copeland. The show is well at- 
tended, especial interest being shown in 
a charming group of E. Parker Nordell’s | 
paintings of old houses checkered with 
shadows and glowing in low-keyed tones. 
Albert Prentice Button’s pictures have good 
drawing and tasteful color in a show that 
goes in rather strongly for scribbled lines 
and “sloshed-on” tones. A. C. Goodwin’s 








“The Garden of the Hesperides” is a! 


and a small study of Alpine peaks in lapis | 


The resignation of Miss Georgie Leighton | 


pictures are among the most satisfactory in 
the show, and each example has an indi- 
vidualized quality of time and place. They 
are full of air, which cannot be said for the 
work of one or two painters who appear 
to be going in for vacuums. Edmund H. | 
Garrett shows a glimpse of a New England | 
cottage on a dazzlingly sunny day, and so| 
provides a joyous single note. 

Dwight C. Sturges is holding his annual | 
show at a Newbury St. gallery, exhibiting | 
with his etchings and dry points his first | 
essays in lithography. This artist’s facility 
and “flair” for character study evidently find 
a congenial channel for expression in his 
1ew medium. Tramps, old salts, newsboys | 
and Italian fish venders provide his subjects, | 
and he views them with a humorous! 
esthete’s eye. Always the viewpoint is of the | 
artist interested in life as a spectaclt, never 
as a text for sermonizing. These litho- 
graphs are admirable in their sensitive mass | 
effect as well as in detail. Among Mr. | 
Sturges’s new etchings is a charming plate, 
dreamy with feeling, “Old French ’Cellist.” 

Charles J. Connick, using the Holy Grail 
legend as a motive, is making a window in| 
tained glass for Procter Hall, Princeton, 
and is showing the first unit at the gallery | 
of the Arts and Crafts Society, 9 Park St. | 
|For the work Mr. Connick has undertaken | 
“such phases and incidents of the narrative | 
being chosen as may best illustrate the story | 
itself and to serve as symbols of the larger | 
quest for wisdom and understanding.” The 
distinctive feature of the window is the use 
of the traditional heraldry for all the knights | 





and for King Arthur. 


Seven of Louis Kronberg’s paintings went | 


at auction for over $300 each at the recent 
|sale at Leonard’s conducted by Messrs. 
|R. C. & N. M. Vose. This was a group 
sale and proved a decided success, many 
paintings by Isaac H. Caliga, Harold C. 
Dunbar, Harry W. Neyland, Albro T. Hib- 
bard and Charles F. Pierce going for over 
$100 each. 

3urtis Baker’s portrait of the late Gov. 
Curtis Guild has been approved by the State 
Art Commission and has been hung in the 
lobby of the Governor’s office in the Mass. 
State House. Edmund C. Tarbell is at 
work upon a portrait of ex-Gov. David I. 
Walsh for the collection. 

Paintings by Dodge MacKnight are shown 
at a Newbury St. gallery and the event is 


season. 





everal examples of Elizabeth Went- 


offered for sale at this gallery, the proceeds 
to go to the fund for French refugees. 

A special exhibition of the woodcuts and 
etchings of Auguste Lepére has been hung 
in two rooms of the print department of 


the®Museum. Part of the prints are from 
| the Museum’s collection, some were lent by 
‘Miss Katherine Bullard, and others by 
George Peabody Gardner. To the perma- 


inent collection in Room 1 of the print col-| 


llection has been added a noteworthy ex- 
‘ample of Master E. S. of 1467, “The Savior 
(gift of Paul J. Sachs), and Van Dyck’s 
“Baren Le Roy,” both prints originally 
from the Wilton House collection. 

E. C. Sherburne. 














Open-air instruction. High, rolling land. 
Board (including tuition) $10.00 per week and upward. 
accepted for a stay of less than two weeks. 


Resident Manager, D. ROY MILLER, 














Che Pennsylvania Ecademy of Pline Efrts 


The Oldest Art School in America 
Summer School at Chester Springs, Chester County, Penna. 


Feautiful and historic scenery. 
OPEN NOW. 
Send for circular. 





Tennis courts, croquet grounds, ete. 
No student, without special permission, will be 
Reference, if requested, will be given by applicants. 


Chester Springs, Chester County, Penna. 
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ARTIST’S CARD 

ESIROUS of making a change, although 

I am leaving my present position under 
the most friendly conditions, I wish to 
form connections with a firm selling only 
the highest grade of paintings. Have had 
long experience with one of the largest 
dealers in the country and have extensive 
out-of-town and city connections. Address 
B, American Art News, 15 E. 40 St. 





BUFFALO 

The 25th annuai exhibition of the Buffalo 
Society of Artists, now on in the Albright 
-allery, has more than fulfilied expectations 
in the progress of Art in this city. Some 70 
local artists are exhibitors and some 32 
rom other towns. Every medium is repre- 
sented, by portraiture, landscape, still life 
and genre studies. The paintings of chil- 
dren possess all the beauty and naiveté of 
childlife, while the flower and still-life work 
‘rom Philadelphia ‘attracts much attention. 

The Fellowship Prize was awarded to Mr. 
tto H. Schneider, a Buffalo artist of 
promise. The First Honorable Mention 
was taken by Florence Julia Bach for a 


one of the cheerful passages in the art) ine portrait of William Warren Quinton. 
The 


worth Roberts’ “Figures on the Sand” are | awarded 


Second 
John 


Honorable Mention was 
Rummell for a landscape 
Tree,” a good composition, 
nainted with virility. The Third Honorable 
Mention was given to Robert North for a 
tudy of “A Belgian Tower.” Those 
twards met the unanimous approval of all 
the members of the Buffalo Society of 
Artists, who congratulated their fellow art- 
sts on their weli deserved success. 


Sculpture at Whitney Studio 


Two artists, Grace Mott Johnson and 
Florence G. Lucius, are showing an in- 
teresting selection of their works at Mrs. 
H. P. Whitney’s studio, 8 W. 8 St., through 
April 11. 


Miss Johnson’s 10 animal sculptures are 
life-like representations, full of character 
and action. She has caught with wonder- 
ful precision the individual traits of each 
animal, and it is difficult to award the palm 
to any special example in her exhibit, every 
one having admirable qualities. Her “Cow 
and Calf,” “Mare and Foal,” “Sheep and 
Lamb,” “Prairie Dog and Young” are sym- 
pathetic groups, while her treatment of 
youthful subjects, as in “Lamb” and “Colt” 
is most happy. An “Ox,” “Aoudad” and 
“Fred” are powerfully executed and com- 
plete an unusually good showing of animal 
sculptures. 


Groups and figures by Florence G. Lucius 
form an agreeable display in conjunction 
with Miss Johnson’s exhibit. “Indian 
Mother” and Draped Figure” are charming 
little sculptures with exotic “atmosphere.” 
The central “Dancing Group” has all the 
swing and rhythm of the theme. “Standing 
Figure” and “Seated Figure” are of some- 
what heavier mould, while “Bronze Figure” 
is a graceful conception finely modeled. 
“Portrait” is an interesting study, revealing 








the artist’s grasp of this branch of art. 
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